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« PDOND STREET.” No. II. Fesrvary. One 
SHILLING. har ae number of this successful Musical 

ine is NOW READY. 

Magaaine "8 ConTENTS : 

1. The gentle wing of Night. Song. F. Musgrave. 

9, The ‘Best Out” Lancers. Charles Coote. 

3, Frank the Forester. Ballad. Charles Foster. 

4. “After Supper!’ Galop. Tinney. 

5, The Upper Ten. Comic Song. Lingard. 





TRADE NOTICE.—In consequence of the enpronsdented 
demand for No. 1 of “BOND STREET,” the Publishers re- 
gpectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


Horwoop & Crew, 42, New Bond Street; 
and 
Sampson Low, Son & Marston, Ludgate Hill. 


HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Jonny Russe... 

Monday next, and during the week, the laughable farce, 
THE GOOSE WITH THE GOLDEN EGGS. After which, ‘at 
Right o'clock), the Grand Comic Pantomime, THE BABES IN 
THE WOOD; or, HARLEQUIN ROBIN HOOD AND HIS 
MERRY MEN. Characters by Messrs. J. Clarke, J. D. 
Stoyle, Lingham, Fred. Payne, and W. H. Payne ; Mesdames 
Amy Sheridan, Harris, Nelly Harris, Florence Eveleigh, and 
Polly Marshall. Harlequin Mr. Fred. Payne, Columbine Mdlle. 
Esta, Pantaloon Mr. Paul Herring, and Clown Mr. Harry Payne. 

Commence at seven and terminate at eleven. 

Amphitheatre stalls, 3s. and 2s.; pit, 2s. 6d.; gallery, 1s. 
The Box-office is open from 10 till 5. 

UESDAY Next, THE ANCIENT MARINER, 
by JOHN FRANCIS BARNETT. First Performance 
in London at St. James’s Hall, Tuesday Evening, Feb. 11th. 
Band and Chorus of 850 performers conducted by the Com- 
ag Vocalists: the Sisters Doria, Mr. George Perren, and 
Mr. Renwick. Part I, Overture Mozart and the “ Ancient 
Mariner.” Part II. Mendelssohn’s Concerto in G Minor, 
pianoforte Mr. J. F. Barnett ; selections of vocal music; and 
Overture Weber. Tickets, 10s. 6d., 7s. 6., and 5s. ; at Austin’s 
Ticket Office, the principal music-sellers, and Mr. J. F. 
Barnett, 21, Brecknock Crescent, N.W. 








M*: J. AUGUSTUS HUGHES (Soprano). 


Lessoss IN Vorck Propuction AND VOCALISATION, 
,, according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


\ ISS BERRY-GREENING is now making her 
engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—‘‘ Messiah,” ‘‘ Creation,” 
‘Samson,” “Seasons,” ‘Acis and Galatea,” ‘ Alexander's 
Feast,” “Israel in Egypt,” “St. Paul,” “Eli,” ‘* Naaman,” 
“Ruins of Athens,” ‘Stabat Mater,” “Saul,” ‘‘Solomon,” 
“Judas Maccabeeus.” Southern Counties in February.—Adadress, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 
street, London, W. 
\ ISS GWENDOLINE PHILLIPS, Soprano (of 
the Belfast Monday Popular Concerts, &c.), is open to 
engagements for Concerts and Oratorios.—Address, care of Mr. 
C. A. Wilson, Musicseller, 17, Albion-street, Leeds. 
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2. Sunday Evenings at the Harmonium. 
3. “My Jesus, as Thou wilt !” 
4 
5 


Now Ready, 


“EXETER HALL? 


NEW SACRED MUSICAL MAGAZINE, 


ONE SHILLING. 





CONTENTS NO. 1, FEBRUARY. 
. Queen Mary's Pray’r.” Sacred Song. By Miss M. Lindsay. 
No. 1. 
New Hymn. By C. E. Willing. 
. The Benediction. Set to Music by Stephen Glover. 


. Sacred Themes from Gounod. Arranged for the Pianoforte 
by E. F. Rimbault, 





This number contains a beatiful plate of Queen 
Mary in Prison. 
METZLER & CO., 
87, GREAT MARLBOROUGH STREET, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





a * E XETER HALL.” New Magazine of 
Sacred Music. One Shilling. 


2. XETER HALL.” No. 1 February, 


with beautiful picture. 





.. * XETER HALL.” No. 1, with new 
Sacred Song, ‘‘Queen Mary’s Pray’r,” by Miss 

M. Linpsay. 
4, * XETER HALL.” No. 1, with Gounod 


for Piano, by RimBavtt. 








ot 


"hs XETER HALL.” No. 1, with new 
Hymn, ‘‘ My Jesu, as Thou wilt,” by C. E. 
Wi.1x6, of the Foundling. 





6. wt okt HALL.” No. 1, with new 
Sacred Song, ‘‘The Benediction,” by Sreruuy 


Harmonium Melodies. 


No. 1. Te Deum Laudamus......... 


Edited by W. T. Best. 
Communion, Elevation, Offertoire, Postlude, and Offertoire. 


Just Published, 


A MORNING, COMMUNION, AND 


EVENING SERVICE IN F, 
By HENRY SMART. 
Dedicated to his friend, Joun Goss, Esq. 


Vocal score, 7s. 6d. ; vcecal parts, 4s. 6d. ; or singly ;— 


Vocal score, Vocal parts. 


2. Jubilate Doo .......0..cce0e0 fom 6d. 1s. 6a. 
8. Kyrie Eleison, No, 1.......... 

4. Kyrie Eleison, No. 2.... 

5. The Nicene Creed .. .. 
6. Gloria in Excelsis .... .. 
, | ae ‘ 
So ree 





2s, Od. 


ls. Od. 


@O-r 


TWELVE OVERTURES, 


ARRANGED FOR THE ORGAN, BY W. T. BEST. 


SPOR R—"*Feseda” 06sec cvcsocsaccsccstccecs OB 
-_—— (OR EN ha. ka cd av osehes Os30s0” 
—_- ll ee 
MENDELSSOHN—“ Athalie” .. 00.0... 0.000008 28 
— Military Overture .............0 00005 2% 
ce ek ae ee, Oe eee ae 
eA POE” 5 a0 ccc cnesnccetecccecets” ae 
—— oo ee ee 
—-S 4 ONE “55 ce SE Gp ok de RCacinkine Ry eee 
—— 6 ra See 
—- WRN. skis -sénawaseriiaccsncnsanae Me 
_— **Occasional Oratorio”............+0058 28 





EFEBURE, WELY.—The Modern Organist : 


4 a Collection of Organ Pieces in all styles, adapted to 
English Organs, by W. T. Brsr. 
VYastorale, Communion, Prelude on the 
Pentecost, and an Offertoire. 
Elevation Prelude, and Offertoire. 


No. 1, price 1s, 6d., contains 
yinn for the Feast of 


No. 2, price 1s, 6d., coutains 





NOLLIN, CHARLES.—The Church Organist : 
) acollection of Organ Pieces for use during Divine Service. 
No. 1, price 2s, 6d., contains March, 


NOVELLO, EWER & CO., 


1, BERNERS STREET, and 35, POULTRY. 





i. XETER HALL.” No. 1, with new 





z..* XETER HALL.” 
One Shilling. 





ADLLE. MADELINE SCHILLER is in 
Town for the Season. Communications to be addressed 
toher, care of Messrs, Ashdown & Parry, Hanover Square, W. 
DLE. KATHERINE SAMONA,,. Pianiste, 
will be happy to receive engagements (either Town or 
heme! Address, care of Mutzizn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


\ R. HENRY REGALDI, having recovered from 
4‘ his severe illness, will be happy to accept engagements 
4 Tenor Vocalist for Concerts, Oratorios, &c.—Address. Mr. 
Henry Regaldi, 25, Gloucester Street, S.W.; or care of 
lam) Cock & Co., New Bond Street; or Cramer & Co., 
01, Regent Street, 


R. HENRY REGALDI, Associate and Pro- 
fessor of the R. A. M., will be happy to make special 
wrabgements for instruction in Schools, Private Families, &c., 
in Pianoforte, Singing, Harmony, and the general routine of a 
thorough musicai education.—Address, Mr. Henry Regaldi, 25, 
loucester-street, 8.W.; or care of Lamborn Cock & Co., New 
street ; or Cramer & Co., 201, Regent-street. 


r m OHN EnopEs gives Lessons as usual 
wn on : Pianoforte, Singing and Harmony. 
Address, Mr. Jon Ruopas, Coorzen. 8. i - 


LADY PROFESSOR of the PIANOFORTE 











has vacancies for a few te and would — ine to 
y, care of Cocks Ov, 


weet with a School.—Address 
New Burlington-street. : 


10 THE MUSICAL PROFESSION AND AMATEURS. 





Notice {1S HEREBY GIVEN to the Owners 
rn a. Music Plates and Music on sale, left with the late 
Addison and Lucas, of 210, Regent Street, who have 

dto remove the same, that unless the Plates 

date - yy at ore lege two months of SS 
, sold to y the expenses. Appli- 

tation to be made through Frederick Lucas, Accountant, 26, 


Rotas yet 
and Music 


5 


o * XETER HALL.” 
where. One Shilling, 


London; Merzirr & Co., 37, Great Marlborough-street, W. 


NEW AND POPULAR SONGS, 


BY 


CHARLES GOUNOD. 











THE ROMAN MARTYR. 
RING ON, SWEET ANGELUS, in F and D 


‘WHERE THE WILD FLOWERS BLOW, 


ONLY LAST NIGHT (a Dream Song)...... 3 





The only Magazine 


of Music for Sunday Evenings in the Home Circle. j 
secular, 36 numbers. 


“One of the best of our musical serials.”"—Jdustrated London 
News, Jan. 4. A list of contents free by post. 


May be had every- 


mings. 1 
Robert Cocks & Co., New Burlington-street, 


| MUST LEAVE THEE, BONNIE KATIE. 


(Illustrated).... 3 0 


(Third Edition of this favourite Song)... 3 0 


eo COCKS AND CO’S NEW MUSIC, 


UNDAY PIANO MUSIC, EDITED BY 
JOHN BISHOP, finely Illustrated, 2 books, 48. each, 


MUSIC, EDITED BY 
GEORGE F. WEST, 2 books, 48. each, free by post 19 


MASTERS for the 
By G. F. WEST’. Sacred, 36 numbers ; 
38. each number ; free each for 19 stamps. 


free by post, 25 Stamps. 


SUNDAY VOCAL 


Stamps each. 


Gee from the GREAT 


PIANOFORTE 


BUILT A BRIDGE OF FANCIES, by the 


Composer of ‘‘ Fading Away.” Free by post, 19 Stamps. 


The same for pianoforte, by Wm. Kuhe, free by post, 25 Stamps. 


RINLEY RICHARDS’ No. 13 of the RECOL- 
LECTIONS of WALES. ‘ The Queen’s Dream,” 3s. ; 


free for 19 Stamps. 


I 


free for 19 Stam 


RINLEY RICHARDS’ No. 14 of the RECOL- 
LECTIONS of WALES, ‘‘ The Dove” (Y Derynpur), 38. ; 


ps. 
’ MUST LEAVE THEE, BONNIE KATIE. An 
easy song, sung with wonderful effect by Mr. W. H. Cum- 
Music by FRANZ ABT. Free for 16 Stamps. London, 


SONG, 
Sung with wonderful effect by Mr. W. H. CUMMINGS. 
MUSIC BY FRANZ ABT. 
Free by post for Sixteen Stamps. 


London: Rossrt Cocks & Co., New Burlington Street, and 


may be had everywhere. 





THE GUARDIAN ANGEL, in E flatandC 3 0 


ENGAGED for Balls, Concerts, arties, 
ladies and gentlemen ma 
Apply to Mr. Fish, at the 
proprietors, New Burlington Street. 


in Fand D...... PLS Ree ea eatiik hia BO 
EARTH IS NO LASTING PLACE (Cantique) 1 6 


affections of the throat, has main 
oats of a century, and the flatteri 


Statesmen, fully its = virtues, 
Public Speaker should be without this invaluable Lozenge. 
To obtained of all Wholesale and Retail Chemists in 

















ALLS, CONCERTS, &c.—The GenErs 
ERT ROOMS, H uare, may now 

GED 1 oO Phe At these Rooms 
provide their own refreshments. 
ooms ; or to Messrs. Robert Cocks, 
RB. STOLBERG’S VOICE LOZENGE. — 
Yor inv ing and enriching the voive, and removing 
its high character for a 


ng received 
m Grisi, Persiaui, ae and many of = g = 


United 
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POLITICAL 





WEEKLY. 





PRICE TIWOPENCE. 





— 


HE LEADER 


A JOURNAL OF POLITICS, LITERATURE, AND ART. 


A 


NEW AND ORIGINAL 


CONTAINING : 


NOVEL 


BY EDMUND YATES, ENTITLED 


“A RIGHTEHD WRONG.” 


ARTICLES. 
ART CRITICISMS. 











SCIENTIFIC PAPERS. 


SOCIAL SKETCHES, 
REVIE Ws OF BOOKS AND SHEET MUSIC. &o., &c. 


AMERICAN SKETCHES BY JOHN OXENFORD, 


LITERARY ESSAYS. 
THEATRICAL NOTICES. 


SHORT TALES, 


The LEADER may be obtained at the Publishing Office, 80, F leet. street, and at the places named in the following list, 























All order: 


SOUTIL DISTRICT, 
Apps, Westminster road 
Buckmaster, 46, Newington-butts. 
Boddington, Dorset-street 
Brown, 166, Waterloo-road. 
Courtman, 56, Newington-butts, 
Catlin, 162, Newington butts. 


Clarke, Bromell's road. 

Davis, Westminster-road 

Elsworth, Kennington-road, 
Fulcher, Manor road, Clapham, 
Holben, Westminster-road 
Harrison, 6, Biixton-place, Brixton. 
Hone, Waterloo-road. 


WESTERN-CENTRAL DISTRICT. 
Akers, 185, Albany-street, Regent's-park. 
Hatfield, Tottenham court-road. 

Hatton, Chancery lane 

Horne, Leicester-square, 

Jordan, Strand. 

Kelly, Gray's inn-gate 

Kerley, Park-street, Camden-town, 
King, Chancery lane. 

Langton, 66, Theobald’s-road. 
Locke, Gray's inn-r ad. 


for its regular delivery 


WESTERN-CENTRAL DISTRICT—contd, 
Perks, St. Martin’s-lane. 

| Smith, Duke-street, Adelphi. 

| Stevens, 42, Tottenham court-road, 

Terry, Hatton-garden, 

Watling, Strand, 


WESTERN DISTRICT. 
Alexander (late Brooks), Old 
stieet. 
Baldwin, Albert-terrace, 
sell, Tichhborne-street, 
Boddington, Devonshire-terrace, 
Burbige, Grove-terrace, 
Calder & Co., 
gardens 
Clifford, Ryder-street, St. James's. 
Edgar, G., 6, Lower Porchester-street. 
Elfick, E., 22, Leinster-terrace, 
gate. 
Glennie, 4, Connaught-terrace, Edgware-road. 
Hastings, Duke-street, Manchester-square. 
Key, Bishop's-road, Bayswater. 
Kennedy, 9, Upper Berkeley-street. 
Marshall, 21, Edgware-road. 
Moreau, Queen's-road, Bayswater. 


Bayswater. 

Notting-hill. 
Bayswater. 
1, Bathurst-street, 


Lancaster- 


Cavendish- 


Hyde park- 


WESTERN DISTRICT—continued. 
Scripps, T., South Molton-street, Bond- 
street. 
Spalding, Notting-hill. 
Toler, Praed-street, Paddington. 
WwW aters, 97, Westbourne-grove. 
Westerton, 12, Newland-terrace, Kensington. 
Winter, London- street, near Great Western 
Hotel. 


EASTERN-CENTRAL DISTRICT. 
Abbott, Little Tower-street, City. 
Atkinson, Bishopsgate-street. 

Castle & Lamb, 133, Salisbury-square. 
Davies, Finch-lane, Cornhill. 

Dawson, Cannon-street. 

Everett, Royal Exchange 

Gilbert, Gracechurch-street. 

Gravatt, King-street, Cheapside. 
Hathaway, Royal Exchange. 
Hoperaft, 1, Mincing-lane. 

Howes, G., & Co., Thavies’-inn. 

Kent, Pate rnoster- row. 

Lambert, 8., 125, Barnsbury-road. 
Leithwait & Simmons, Pope’s Head-alley. 
Little, Broadway, Ludgate-hill. 


will be punctually attended to by the Cireular Deliv ery Company, 317, High Holborn. 


EASTERN-CENTRAL DISTRICT—conii, 
Roberts, 195, Shoreditch. 
Walter, Bell-yard, Temple-bar, 
White, Fleet- street. 


SOUTH-WESTERN DISTRICT, 
Adams, Parliament-street, Westminster, 
Beaver, Jermyn-street, St. James's, 
Bolton, Knightsbridge. 
Curtice, Morton-street, Pimlico. 
Davies, Elizabeth street, Pimlico. 
Goslin, Westbourne-terrace, Pimlico, 
Hance, King’s road, Chelsea. | 
Hulland, Victoria-road, Pimlico, 
Humphrey, Brompton-road. 
Ingram, Charles-street, Westminster. 
Jones & Keane, Bury-street, St. James's. 
Jordan, Shaftesbury-terrace, Pimlico, 
Knowles, Crown-court, Pall-mall. 
Macmichael, King’s-road, Chelsea. 
May, King-street, St. James’s. 
Miland, Chapel-street, Belgrave-square. 
Norris, 12, Princes-street, Westminster. 
Pausey, Fulham-road. ! 
Pomford, Mount-street, Grosvenor-square. 
Roberts, Arabella-row, Pimlico. 































































































































































Maxwell, Museum-street Nash & Fenton, 4, Savile-place, Savile-row. Ms urlborough, 4, ‘Ave Maria-lane. Steele, Spring-gardens. , 
Onwhyn, Catherine-street, Strand. Potter, Piccadilly. Philpott, King William-street. And at all Messrs. W. H. Smith & Sons’ Rail 
Parnell, King street, Russell-square. Russell, Duke-street, Manchester-square. Pottle, Royal Exchange. way Bookstalls. 
- ee —=— — ] 
& SONS RAMER’S NEW DANCE MUSIC FOR THE | eet POLKA. (L’ ‘. By 
T H 0 M AS PRATT ; SEASON, JOHANN Srravss. English Edition. I 
Inventors and Sole Manufacturers of — oT Cramzr & Co, Limited, 201, Regent- aan .. 
THE POCKET SURPLICE, h See wees. By Cuartes Goprrey. ! 
In neat leather case, adapted for the use har Mera PS FORCE GALOP. By Jowann Srnavss. 
of the Clergy, while travelling, &c, ; can Cramer & Co, Limited, 201, Regent-street, W. English Edition. Price 8s. 
wee — = the cont yee ket as easily as Cnamzn & Co, Limited, 201, Begent-street, W I 
a book, and much lighter. . » Vi, y We 
Sent post free on eens of P.0.0. for 258. IND-UP GALOP. By Cartes GopFREY. 
Good black Clerical Suits from £3 18s. Solo 4s. Duet 5s, 
“pale “pe att : - SSEMBLY WALTZES. (Juristen Hof-Ball- 
eee Al may ogy ” Casnan & Co. Limited, 901, Regent-cirest, W. Tanz.) By JoHann Stravss. aon Edition. Price 3s. 
3M) Every description of Church Fur- Cramer & Co, Limited, 201, Regent-street, W. 
ee ee HE SAPPHIRE QUADRILLES. By Cuanuus 
- : Goprrey. Solo 4s. Duet 5s 
The largést and most varied Stock of 
Kucharist Vestments, Cnesechn and Sur-| Cramer & Co. Limited, 201, Regent-street, W. RQ =BAe 88’S DANCE MUSIC, as ag at 
plices in London to select from. ) Covent-garden Promenade Concerts, English Edition org 
Priests’ Cloaks and Clerical Inverness Price 38. each Number. His 
] Capes, in Waterproof Serge and other OSE BLANCHE WALTZ. By W. C. Levey. Cramer & Co, Limited, 201, Regent-street, W. 
Woollen Cloths. I Sole 4s. Duet 5s. ; 
mien ‘tf, ss ag ag . aie om Cramer & Co., Limited, 201, Regent Street, W. I OMEO AND JULIET WALTZES. BySmvs a 
. to 50s. ——— } . 
Gothic Metal Work, Incense, and Altar . F Solo 4s. Duet 5s. Tor 
a YEPLUM QUADRILLES. On Popular Airs. a 
Cudeaie on iadee | By Heya pr Vitiiers. Solo 4s. Duet 5s. Cranes & Co. Limited, 201, Regent-street, W the 
ae Cramer & Co. Limited, 201, Regent-stree W. Me: 
Sith we ye ———— --—---——- ROMEO AND JULIET QUADRILLES. by A] 
Loxpox, 8 W. I HINELAND QUADRILLES. On Songs o the Hawat Manx. Solo. Dust ts. 
oe sa Rhineland. Solo 4s. Duet 5s. Cramer & Co., Limited, 201, Regent Street, W. h 
mine ; Just Published, Price 4s., Cramer & Co, Limited, 201, Regent-street W att 
i" oe Ey Er Ror POLKA. By Manx. Solo 8s, Duet bs ope 
Caamun & Co., 15, Westmoreland-street, Dublin | “ BP \PTION LANCERS. By T. Barger. | Cramer & Co, Limited, 201, Regent-street, W. Pay 
— ae Price 4s. ——_———- B. 
For Four Voices and Piano, to English Words. Cramer & Co. Limited, 201, Regent-street, W. fact 
FA8t4é's FIFTY SACRED MUSICAL GEMS ORZA DEL DESTINO WALTZES. By J = 
of Greek Jewish G 8 ish 1 - . 4. 
Kuga Malan 8 atin | cero Ss ow rh aaggg amy MA GALOP, By "os & Co, Limited, 201, Regent-street, W. creg 
‘rice ls. Crown 8vo. « te NRI DE VILLIERS, rice 46. , J 
_ Cnanss & Co, Nissee & Co., and Hawrisos : & co Cramer & Co, Limited, 201, Regent-street, W. j “ 
y — ORZA DEL DESTINO GALOP. By *™ 
VOUSDEN’S POPULAR SONGS, MOERNING-LEAVES WALTZ, | (Morgenblitter. uiEs, 88, a 
may. esane Gaeeemnme By Joann Stnavss, English Edition. Price 3s. Cranen & Co. Limited, 201, Regent-street, W. lal 
CONTENMENT OF MIND. Cramen & Co, Limited, 201, Regent-street, W. -_— ——— ing 
I'VE BREN TO VISIT ERIN'S ISLE J CuLtEN's FORZA DEL DESTINO QUAD wo 
5 NTING C aa : RILLES 8s. Hey 
THE LITTLE FLOWER. NNEN POLKA. By Jonaxn Srnavuss. English 
THE LITTLE FLOWER. A Maes PRA. 189 6 Cnaxczn & Co, Limited, 201, Regentatrsy Ws tem 
Eds 
Paton 2s. 6d. Eacn. Post free for Fifteen Stamps. 
A VIE D’ARTISTE VALSE. (Kiinstlerleben.) D2 GVILLE’S FORZA DEL DESTINO ben 
CRAMER & CO, By Jomany Srnavss. English Edition. Price 8s. QUADRILLES. 3s. gra 
15, Westmorvland-street, Dublin, & 201, Regent-street, London. Caauzn & Co. Limited, 201, Regent-street, W. Caamzn & Co, Limited, 201, Regent-street Wt 
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OUR CHOIR. 
Our choir would scarcely be excused, 
Even as a band of raw beginners ; 
All mercy now must be refused 
To such a set of croaking sinners. 


No grumbling bull or growling bear 
Is needed while our basso thrives; 
No screaming loon need wake the air 
While our soprano’s throat survives. 


Our alto, wheezy, crude and fat, 
Explodes in wild, sepulchral tones ; 
Now emulates the midnight cat, 
Now chills the soul with dismal groans, 


Oar other alto, bright and sweet, 

Sings only when the notion takes her, 
Or when her beau is in his seat, 

Or when the sense of duty makes her. 


One tenor, with a spacious nose, 

Fills that, and thinks his duty done, 
No matter how the organ blows, 

Nor how the frantic metres run. 


Another rolls his milky eyes, 
As though the roof gave inspiration ; 
Alas! if heaven should hear his cries, 
He’s doomed to instant strangulation. 


And then the being who presides 
At all this whooping, frightful row, 
The organ-man whose form bestrides 
This Babel, built the Lord knows how— 


liis sole endeavour seems to be 
To test the bellows-blower’s wind, 
To break the heart of harmony, 
With all his soul and strength combined. 


And so he plucks the noisiest stops, 
And bangs away with feet and muscle, 
Till when the game is up, he drops 
Undone and beaten with the tussle. 


For me, I hate the cursed noise, 

The usual psalms, the organ’s clatter ; 
I can’t discern angelic joys 

In such a crash and crush of matter. 


I long to pull the basso’s nose, 

To tell those females what’s decorum ; 
Iache to tread the tenor’s toes, 

And flog the organ-man before ’em. 








PROVINCIAL. 





Mr. Alfred J. Sutton gave on Monday an 
organ recital at Trinity Chapel, Wolverhampton. 
His selection was good. 





Mame. Radersdorff is about to visit the Stafford- 
shire Potteries, and will sing at a concert at the 


Town Hall, Burslem, on the 12th inst., in aid of 


the Burslem Ragged School. Mdlle. Drasdil, 


Messrs. W. H. Cummings, Lewis Thomas, and 


A. Randegger will also appear. 


Mdme. Florence Lancia has had brilliant suecess 
at the Cork Theatre, and some of the most popular 
Speras of the day have been performed. Mr. W. 
Parkinson, tenor ; Mr. Durand, baritone; Misses 
B, Cole and C. Zerbini have given great satis- 

tion, Mdme. Lancia’s charming voice, brilliant 
Vocalisation, and great dramatie talents have 
eated a perfect furore. The operas have been 


ably conducted by Herr Meyer Lutz. 
Ag 
Hall, 


2 Hanley, on Saturday, 31st ult., under dis 
gu 


ished patronage. The artists were Miss Ed 
wonds, vocalist; Mrs. Charles Hallé, pianoforte 


Herr 
tenor 


well. Mr. Charles Hallé’s 


rand concert was given in the Mechanics’ 


ta i Mons. Vieuxtemps, violoncello; and Mr. 
ward de Jong, flate. Miss Edmonds acquitted 
demelf i was 
rund, especially in Mendelssohn's eighth book 


| of Lieder ohne Worle. Mr. Edward de Jong 

had a deserved encore in his flute solo, Le Carnival 
de Venice. Altogether the concert was a decided 
success, and too great praise cannot be given to 
Mr. Cartledge, the organist of Shelton parish 
church, for the efficient manner in which this con- 
cert was arranged. 





Mdme. Len:mens-Sherrington, M. Lemmens, Mr. 
Nelson Varley, Signor Foli, Miss Lucy Franklein, 
and Miss Grace Sherrington (sister of Mdme. 
Lemmens) appeared in a concert in St. George's 
Hall, Liverpool, on Monday last. Messrs. 
Wilsom and Montague’s Christy Minstrels still 
draw crowded houses to St. James's Hall. A new 
burlesque on “ La Sonnambula’’ has been per- 
formed this week. Most of the original music 
has been retained. Mr. Eugene (prima donna), 
Messrs. Unsworth, Wilsom, and Bernard playing 
the principal characters. 





A grand amateur concert was given at Stand 
Lane, near Manchester, on Friday, 31st ult., which 
was in every way a success. The vocalists were 
the Misses Spence (of Smedley Hall), Mr. G. An- 
drew, and Mr. 8. Walton. At the pianoforte 
were the Misses Wilson, of Patricroft, who 
performed a very brilliant duet on ‘‘ Orphée.” 
Mr. T. G, Turner played several solos on the vio- 
loncello. The program was well selected, and 
was interspersed with some “ Readings” from 
Pie, Tennyson, &c., by Miss Mary Spence. 





At the Swansea Theatre Royal on Monday Mr. 
W. R. Clifton (Director) took his benefit, when 
Shakespeare’s tragedy of “ Richard III.” was per- 
formed, Mr. Clifton appearing in the title-réle; 
his rendering of the part was very good and drew 
forth repeated applause from a large and highly 
fashionable audience. The afterpiece was the 
burlesque of “The Invisible Prince,” which was 
enacted in a very praiseworthy manner. The 
dramatic season has now come to a close, and we 
trust has proved successful in a pecuniary point of 
view. 





On Thursday evening, the 23rd ult, a miscel- 
laneous concert took place in the Public Hall, at 
Sedberg, the performers being Miss Thompson, 
from York, a young lady who has already attained 
a good position in her profession, Mr. W. H. 
Barnett, the conductor and leader of the band, 
and severgl gentlemen amateurs. Miss Thompson 
distinguished herself highly by her distinct 
enunciation of the words of her songs, whilst the 
power and sweetness of her voice riveted atten- 
tion. Her three songs ‘‘ When we went a glean- 
ing,” ‘“ Kathleen Mavourneen,” and “ Meet me 
in the Willow Glen,” were all encored, to which 
she responded by singing “ The Soldier's Tear,” 
“Shy Robin,” and ‘“ Barney O'Hea.” She was 
highly applauded. Several glees were well sung. 
Mr. T. Wilson elicited roars of laughter from the 
audience, which comprised nearly all the ladies 
and gentlemen in the neighbourhood. 





The members of the Christ Church and St. 
Patrick’s Cathedrals, Dublin, gave a concert at the 
Antient Concert Rooms for a charitable object on 
Monday last. The performers were Messrs. Peele, 
Hemsley, T'rattan, Keely, Smith, Topham, Dobbin, 
Gick, Mullen, and the accompanists, Dr. Francis 
Robinson and Dr. Stewart. The audience, which 
was large, seemed to have but one fault to find 
with the program, viz., its remarkable shortness, 
and gave vent to their displeasure in a somewhat 





the composition and to its careful rendering by 
the members of the Glee and Madrigal Union, 
Messrs. Hemsley, Peele, Smith and Kelly. We 
should not omit to mention Mr. Hemsley’s render- 
ing of Nelson's well-known song, “ Madeline,” 
sung with refined taste and much expression. Sir 
John Stevenson’s “ Fairy Glee’? wound up the 
concert, and had to be repeated, an uuusual 
honour for a last piece. 





In the Theatre Royal, Belfast (lessee Mr. J. F, 

Warden), Mr. Frank Drew entered on Monday 
night on the third and last week of his very 
moderately successful engagement. He appeared 
in “The Willow Copse” and * On his last legs." 
In the latter piece, as Feliz O'Callagham, he was 
very good.——Last Monday, being the anniversary 
of the birthday of Mendelssohn, the program at 
the Ulster Hall Monday Popular Concerts was 
made up entirely of the works of that composer, 
The vocal department, which we must confess was 
rather dry, was rendered by Miss Spiller and 
Mdme. Steinhagen. The execution of neither of 
the artists was of a very brilliant description; 
but the former lady was more successful with her 
audience than the latter. There were four first- 
class organ selections, played by Mr. Alfred 
Cellier, the latter three of which, the andante 
con moto from symphony to ‘‘ Hymn of Praise,” a 
song without words, and the War-march from 
* Athalie,” being excellently played. The attend- 
ance was not above the average. 
On Thursday evening a concert was given in the 
Corn Exchange, Watford, by Mr. W. H. Cum- 
mings. The profits arising from the concert 
were devoted to the Organ and Choir Fund of St. 
Paul's, Langleybury, of which chureh, his brother, 
the Rev. A. H. Cummings, is the incumbent. 
The vocalists were: Miss Anna Jewell—principal 
soprano, from Exeter Hall, St. James’s Hall, &e. ; 
Mr. W. H. Cummings, Mr, Fielding, Mr. F. Walker, 
Mr. Seymour Smith, and Mr. Chaplin Henry, 
Solo pianist, Miss Ellice Jewell. All these 
artists generously rendered their services gratui- 
tously, and Messrs. Kirkman lent their grand piano- 
forte also gratuitously. ‘The program opened with 
a pleasing part-song, ‘‘ When Evening’s Twilight,” 
which was followed by a song by Mr. Chaplin 
Henry, ‘‘ Homeward Bound.” Migs Anna Jewell 
sang very sweetly Bishop’s song, “Love has 
Eyes.’ Mr. Cummings then sang “ Bonnie 
Katie,’ which was enthusiastically encored. 
Miss Ellice Jewel! most skilfully played one of 
Schubert's brilliant Impromptus (No. 2, E 6). 
Mr. Fielding sang “Angels listen when she 
speaks,” and this was followed by another song, 
“My home in Cloudland,” by Miss Anna Jewell. 
so well rendered as to draw forth an encore, with 
which Miss Jewell complied by singing ‘‘ Where 
the Bee sucks.” ‘The glee,‘ By Celia’s Arbour,’ 
was, like all other glees at this concert, rendered 
witb remarkable precision, Mr. Cummings, then 
sang “The Bay of Biscay” in capital style, and 
in obedience to the encore, “'Tom Bowling” in 
an equally hearty and effective manner, The 
second part opened with a prize glee, composed 
by Mr. Cummings, ‘Oh the Summer night.” He 
next sang Blumenthal’s “ Message.” The re- 
mainder of the program, including two buffa songs 
by Mr. Seymour Smith, was wel) got through, and 
the fashionable audience separated, highly de- 
lighted with their evening's entertainment, 
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emphatic manner; otherwise the different pieces 
were received with great applause, and the recalls 
-| were frequent. ‘‘ Blow, gentle gales,” opened the 


- | program,very nicely done, followed by a song of Mr. 
; | Robinson’s, ‘‘ My thoughts will wander,” rendered 
Otto Bernhardt, violin; Herr Broedelet, | by Mr. Peele im that unobtrusive and thoroughly 
artistic manner which always characterizes this 
gentleman's singing. A quartet of Dr. Stewart's, 
(words by Dodwell Browne,) “ Dreamland,” 
received an encore, a compliment due equally to 








The last Crystal Palace concert was a very en- 


joyable one of its kind. Its chief feature was 
ture, + Te fe Mozart. 
ep Se 


Mendelssohn’s Fcneral March, as may be seen by 

a moment's inspection of the subjoined program :-» 

Trio, * Farewell for but a while” (“' 8t. Cecilia 

Part Song, “ Gentle ye - 4 

i) ’ pM eno tees Mapes 

rie, with ‘Chorus ef Male Yolees, id 
numi” (“Il Flauto Magico”) see ee eeeeeeee Mozart. 
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lrauer Marsch .. sa acai ; Mendelssohn. 
Solo and Chorus, “Sleep on and dream 
finale, ‘‘ Paradise and Peri”) 
Seng, *‘Mary Dha” ..... 20.0 c0ee ere 
The Bugle Song, ** Blow, bugle blow” ........ 
Overture, ‘‘ Leonore, No.2” ... . Beethoven. 


ceecerercanscce Schumann. 
. Lemmens, 


li S. Oakeley. 


This pathetic and eloquent composition, a work 
Tennyson's great commemorative 
poem, as nearly as grief expressed in music can 
resemble the grief of words, was written on the 


resembling 


death of Burgmiiller, the young composer and 
common friend of Mendelssohn and Schumann. 
This was originally written for a wind band. 
here is much solemnity about it, but little 
gloom ; rather in the trio is the impression con- 
veyed of the sweetness of hope after death. This 
movement is particularly full of beauty. Spohr’s 
**Weihe der Tine’’ was a highly satisfactory per- 
formance; but then Mr. Manns bears the repu- 
tation of excelling in the interpretation of this 
**Consecration of Sounds,’’ which is a frequent 
favourite at the Crystal Palace. In this rendering 
we need only note the merit of the clarinet ber- 
ceuse, played by Mr. Papé remarkably well. The 
Both over- 
tures were played with great vigour; while the 
novelty of the Beethovenish one augmented its 
welcome. The second of the four overtures to 
is seldom played. In fact, the three 
first written were discarded in favour of the 
fourth, which is at present admitted into the re- 
presentative position when the opera is done. 


whole was enthusiastically received. 


** Leonore”’ 


There is even a legend that Beethoven wrote a 
fifth, of which the manuscript has never been 
published. Next to the recognised prelude to the 
opera, this No, 2 is the most meritorious—full of 
beauty, carefully worked out, with one or two of 
the same motifs which characterise its more ma- 
ture successor. ‘lhe vocal music was well given. 
The vocalists included Mdme. Lemmens-Sher- 
rington, Mr. Nelson Varley, and Sig. Foli. ‘O 
vago suol” was finely rendered by the lady, 
while her husband's song, ‘‘ Mary Dhu,” received 
eloquent treatment at the hands of Mr. Varley, 
who again displayed unaffected taste in execution. 
Sig. Foli and the Palace choir sang the great air 
and chorus from ‘“ Zauberflite’’? with immense 
effect; and the choir also gave Bishop’s part-song 
80 as to call down a general encore. The room 
was crowded in spite of Boreas. 

On Thursday evening, 30th ult., a grand con- 
cert was given by Mme. Greiffenhagen, at her 
residence, No, 10, Upper Bedford-place, Russell- 
square. The name of Wilhelm Ganz is sufficient 
guarantee for the satisfactory performance of 
the duties devolving upon a conductor, and 
the present occasion formed no exception to his 
unfailing good nature and acknowledged ability. 


the drawback of Mr. Costa’s absence; but M. 
Sainton did good service in his place. The 
principals were Mdme. Sherrington, Mdme. Dolby, 
Miss R. Henderson, Messrs. Sims Reeves, Montem 
Smith, Lewis Thomas, and Sig. Foli. The attrac- 
tion of the celebrated English tenor drew so 
crowded an audience that Exeter Hall could 
hardly contain the numbers. The chief points 
were taken with customary success. The Hail- 
stone Chorus was naturally encored ; the choruses 
“T will exalt Him,” and “The Depths have 
covered them,’’ went splendidly; and in “The 
enemy said,” Mr. Reeves made his usual mark, 
and urged his usual refusal to repeat. Mr. 
Reeves is a steady opponent of encores. Every- 
body was in more or less good voice, and both 
principals and chorus did their work thoroughly, 
only one little slip—that of the organist, who 
got confused in “He rebuked the Red Sea”— 
being noticeable. 

Again Mdme. Schumann has been the chief at- 
traction at the Monday Popular Concerts. This 
week her matchless talent was employed on the 
interpretation of the Sonata Appassionata. The 
sensation created by her realisation of Beethoven’s 
wealth of intention and resource was extraordi- 
nary. Again, in Beethoven’s sonata for pianoforte 
and violoncello Mdme. Schumenn, joined by Sig. 
Piatti, did excellent service, and brought down the 
plaudits of the delighted hearers. A fifth per- 
formance of Schubert’s ottet was given at this 
concert, and the scherzo attracted a well-merited 
demand for repetition. The whole was admirably 
done. Miss Julia Elton was the vocalist, and ac- 
quitted herself well in the Savoyard song by Men- 
delssohn (encored) and the Tilleul by Schubert. 
The Saturday afternoon concerts continue their 
attractive character. At last Saturday’s Mdme. 
Schumann interpreted one of her husband's works 
and Mdme. Sainton-Dolby, for once forsaking self- 
interest, restricted herself to Schumann and Men. 
delssohn, and earned praise. 





THE THEATRES. 





The comedy of “ The Hypocrite,” a combination 
by Isaac Bickerstaff of Colley Cibber’s ‘* Non- 
juror”? and Moliére’s “ Tartuffe,” has been revived 
at Drury Lane, for the purpose of affording Mr. 
Phelps an opportunity of repeating an impersona- 


Sadler’s Wells, of Dr. Cantwell. It is in rdles like 
this that Mr. Phelps’s ability really come out: he 





In the instrumental portion we must notice with 


liantly played by Tito Mattei, one for the violon- 


cello, exquisitely rendered by M. Paque, and two 


on the violin by Mr. Chandeau Lane, all of which 


applause. 


applause in the cavatina “ Nobil Signor,’ from 
Les Huguenots,” and in Benedict's ‘“ Maiden’s 


Dream.” 


tuted Ganz’s “ When we went a gleaning.” 


whose pupil she is. 


song, 


pleased with this most enjoyable concert. 


The performance of Handel's * Israel in Egypt” 
by the Sacred Harmonic Society, on Friday, had | out at the New Royalty on Saturday night, must 





“Si vous n’avez rien & me dire.” The 
spacious drawing-rooms were filled by a fashion- 
able and appreciative audience, who were highly 


|in comedy is spoken of, 





by Mr. Moreland ; and Darnley by Mr. C. Warner 
The piece goes pleasantly and is well received. 


tion, rendered famous during his occupancy of 


has a vein of solid comedy which is too seldom 
worked. His realisation of hard worldly characters 
is wonderfully performed: his Pertinax Mac Syco- 
the highest approval two solos for the piano, bril- | phant notably occurs to the mind when Phelps 
Inflexible, granite-like, 
and stilted as this actor always appears to us 
in the parts with which he is most familiar, he 
were received with the greatest satisfaction and | appears to throw off this stiffness and convention- 
Miss Julia Elton elicited well-merited | ality on stepping out of the cothurnus. 
Mephistopheles was remarkably clear and natural ; 
and his Dr. Cantwell may be brought forward as 
Miss Emily Muir sang, in the first | an additional evidence of the curious two-sided- 
part, Balfe’s “ Paradise of Love,” from “ The | ness of Mr. Phelps. The ‘ Hypocrite” is mode- 
Puritan's Daughter,” and in the second part “ Qui! rately well cast. 
la Voce,” from “ I Puritani,” the latter with such when Bickerstaff rehabilitated the ‘‘ Nonjuror,” 
success as to win an encore, when she substi- | he added the character of Mawworm, a part created 
This | by Weston, the low comedian. 
young lady has an excellent soprano voice, and female réle received illustration from the most 
her method and execution are such as to reflect | eminent actresses of the day: 
the highest credit upon Mme. Greiffenhagen, | Mrs. Wiffington, and Mrs. Abingdon each played 
Two choruses by the lit with various success, 
ladies and gentlemen of Mme. Greiffenhagen’s | Mrs. Hermann Vezin, the last illustrator of 
amateur choir were given with effect and pre- | Charlotte, is full of liveliness and charm; while 
cision. The beneficiaire herself sang the grand | Mawworm is amusingly rendered by Mr. John 
seena from Auber's “ L’Ambassadrice,” and upon | Rouse. Old Lady Lambert, an importation from 
being recalled gave the piquant little pare be “ Tartuffe” is played by Mrs. H. Vandenhoff ; 

the younger Lady Lambert by Miss Kate Harfleur; 
Colonel Lambert by Mr. Edmund Phelps; Sir John 


His 


It may be remembered that 


The leading 
Mrs. Oldfield, 


The impersonation of 


A new play by Mr. Andrew Halliday, brought 
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be written down a success. It is such a Success 
as good old Dr. Isaac Watts might have achieved 
if that amiable man could have been prevailed o, 
to write for the stage. It was a nice easy-going 
innocent sort of play, whose very title, « Daddy 
Gray,” is suggestive of the innocuous milk-and. 
water morality which runs through it. It has no 
meretricious brilliancy of wit, no intricacy of plot 
no eccentricity of purpose, no elaboration of 
character. The author takes us up a very gentle 
ascent to reach a ground of observation: his 
panorama of life is shown from a mild domestic 
Primrose Hill. Daddy Gray is an elderly trades. 
man who has been kind to the family of an artisan, 
Peter Bell. Peter, who lives in a cottage in the 
neighbourhood of a provincial town, has a family 
consisting of his wife, Jessie Bell, his eldest 
daughter, and two younger children, Johnny ang 
Lotty. At the opening of the piece we find Pete; 
in great distress. He has been out of work for 
a long time, and, unknown to the younger 
branches of his family, has had a hard struggle to 
live. Daddy is a friend of the family. He looks 
in almost every day, and always brings some littl, 
present. He is a favourite with all of them, 
The children romp with him, and call him Daddy, 
and Jessie, looking upon him as a grandfather, 
regards him with the tenderest affection; put 
Daddy Gray is not altogether disinterested in his 
romping propensities: the truth being that he loves 
Jessie. Now Jessie Bell has a lover, Harry Garden, 
a young miller, to whom she is engaged to be 
married. But troubles have come thickly upon 
the young man. His mill has been burnt to the 
ground. Certain suspicious circumstances have 
attended the fire, and the miller is eventu. 
ally arrested upon a charge of arson. Jessis 
flies to the old friend of the family, Dadiy 
Gray, for consolation. He bids her not cry; she 
will still have friends—her father, her mother, her 
brother and sister, and himself. She acknowledges 
with gratitude the affection which Daddy has 
always shown her, but is not prepared for the tone 
in which the old man declares he loves her. Her 
father and mother plead with her, telling her that 
but for Mr. Gray they would have been all turned 
out of house and home long ago. She asks that 
their creditor may be brought back, and jusi as 
Daddy Gray enters the room, Harry, her lover, is 
led by the window in the custody of two police- 
men. Jessie rushes towards her lover, and falls 
fainting in the window. In the second act Harry 
is about to be tried for the crime with which heis 
charged. Daddy has entered into a compact with 
Jessie, that in the event of Harry proving guilty, 
and being found guilty, she will marry him 
(Daddy Gray), but if acquitted, she will be free to 
fulfil her promise to her young lover. Daddyis 
deeply in love with the young girl, and endeavours 
to persuade himself that he is acting honourably. 
He has persuaded himself that Harry is a bad 
young man, and that he is doing his duty in try- 
ing to save Jessie from a union with him. Ass 
proof of his sincerity, both to himself and others 
he pays lawyers to defend Harry, and does every: 
thing in his power to get the young man off. 
The last scene of the second act represents the 
outside of the Assize Court, where Jessie and her 
family are waiting for the verdict. Harry is found 
guilty, and as the young miller is conducted ia 
custody across the yard to the prison, Jas 
faints, and falls into the arms of Daddy Gray. 
At the opening of the third act Daddy Gray ® 
about to be married to Jessie. To his grt 
surprise and dismay Daddy finds a letter fru 
Harry, saying that a boy who had a 
against him (and who has since been seat to 
prison for theft) has confessed that it was be who 
burned down themill. Harry, knowing nothing d 
the old man’s love for Jessie, believes this ™™” 
good news to him. A letter is enclosed for Jessi 
Daddy has a struggle with himself. Will he 
. | her the letter, and dash the cup of happiness fro 
his lips, or will he withhold it? We need » 
follow the struggle throughout: suffice it t? sy 
that though Daddy’s evil spirit triumphs for * 
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time, his good angel obtains the final mastery. | ally on so great a space as the nave and dome of| Martin, and at the proper time appeared there, 
ime, 


Throughout the piece the acting of Miss Carlotta | St. Paul’s when filled with life and breath. May} dressed, and in her right carriage. 


. reat impression. Her artistic 
Lion ae oa made the real suc- 
ee a ee little drama. The impersonation 
aaa a considerable step in the road to popular 
esteem gained by this clever young actress. 
Mr. Dewar is somewhat too youthful and brisk 
as Daddy: bating this, he acts with care. Miss 
M, Oliver and Mr. E. Danvers support the humour 
of the piece; and as a milliner and an amorous 
lawyer's clerk afford the requisite lighter con- 
trasts. The rest of the parts are filled by Mrs. 
J, Rouse, Mr. J. Russell, Mr. Philip Day and Mr. 
Kenward with respective ability; and the scenery 
by Mr. Cuthbert deserves praise. Perhaps of all 
the parts the title-réle is the least gratifying to 
the actor. ‘The conception of Daddy Gray is no 
gracious burden. His pseudo-philanthropy so 
goon merges into selfishness and injustice that 
the audience decline to share his emotions. And 
not until the very end does Daddy come pure from 
the ordeal ; so that there is little time for him to 
regain the sympathy of the spectators. Con- 
sidering the discouraging nature of the part, Mr. 
Dewar has done well in making Daddy endurable. 

At the East London a new piece has been pro- 
duced, entitled the “‘ Guiding Star.” It is of the 
melodramatic species. The interest turns on the 
vengeance of a Spanish, nobleman who, suspecting 
an illicit connection between his youthful wife 
and a former lover, determines to put him to 
death with a refinement equal to the enormity of 
the supposed injury. He succeeds in administer- 
ing to him a dose of slow poison. While this is 
operating he calls upon him to sign a paper, de- 
caring that his passion for the lady was prompted 
by ambition and interest only. ‘This is to blast 
him in the memory of his first love after his 
death. The penalty, on his refusing to sign, is 
her instant death. He complies; and now his 
tormentor, seeing him in the agonies of death, 
tells him of an antidote to the poison, to be found 
in acabinet which he describes; and then, with 
a fiendish laugh, telling him to get at it if he can, 
he leaves him. But his “ guiding star,” in the 
person of an abigail among the Duke’s domestics, 
who has already once saved him from his enemy’s 
machinations, has overheard the latter part of the 
above scene; and while the youthful Duchess, 
rushing in, is bewailing the approaching death 
of her lover, the antidote is produced by the do- 
mestic, and the youth instantly recovers. And 
now the Duke, entering in the full triumph of his 
revenge, is confounded at the sight of his victim 
restored to life; and rushing on him to despatch 
him with a stiletto, is shot dead by his vassals 
inaninsurrectionary brawl. ‘The drama is well 
acted, and splendidly mounted in scenery and 
appointments. The chief responsibility lies with 
Mr. George Yates as the Duke, and Miss Jenny 
Grainger as his young wife. The whole is credit- 
ably performed, for they have a good melodramatic 
company here. The house was full, and the piece 
may be pronounced a decided success. The pan- 
tomime has scarcely moulted a feather of its po- 
pularity as yet. 





THE SUNDAY ORCHESTRA. 





The special Sunday evening services under 
the dome of St. Paul’s Cathedral have commenced 
lor the season and are attracting large and 
increasing congregations. Last Sunday evening 
al the chairs were tenanted and the aisles in the 
tides crammed by those content to stand. Mr. 
Coward, the minor canon, precented; Mr. Mel- 
Ville, Jun.,"a canon, read; and the large choir, 
“companied by the great transept organ, did its 
duty well. The chanting may be improved, and 
the hymn tunes made more certain in time and 
sven with somewhat brighter feeling. The 
organ is not equal to the leading of so numerous 
‘congregation ; in fact nothing short of a select 
of wind instruments can act benefici- 


we indulge a hope that the powers that be may 
be induced to give this return to ancient prac- 


the choral and chant given with such accompani- 
ment would prove a great assistance and great 
delight to the thousands now enjoying an Even- 
song in the mother church of the diocese. 





FRANCE. 
Paris, Feb. 5. 

The Gymnase has had a run of bad luck of late. 
All its recent productions have been failures, and 
the latest piece is the greatest failure of all. Le 
Comte Jacques, a three-act comedy in verse, is by 
M. Gondinet, the clever author of La Cravate 
Blanche. Like more than one English dramatist 
we could name, M. Gondinet is not content with 
the reputation his short and brilliant pieces have 
brought him, and has ventured on a bold and 
dangerous experiment. Le Comte Jacques is a 
poorly-conceived and feeble story, which, under 
the most promising conditions—which, however, 
do not attend it—could scarcely hope for much 
success. Le Comte Jacques, owing to a quarrel 
with his father, has lived for many years away 
from home. At length his father dies, and he 
returns to enter upon the estate. He finds it in 
the possession of a pretty girl, Blanche, whom his 
father had adopted when a child, and who, as the 
suddenness of the attack from which the old 
count suffered left him no time for explanations, 
conceives herself the legitimate owner of the 
estate. He will not shock her by revealing too 
suddenly the truth. Accordingly, he remains as 
her guest. Blanche and the Comte fall in love 
with each other. Misinterpretations arise. He 
thinks another is the favoured suitor, and retires, 
leaving Blanche mistress of the estate. After he 
is gone Blanche learns all, summons him back, 
and bestows upon him her hand and happiness. 
This story is simple, but it is too trifling for a 
three-act piece. Many not over-ingenious devices 
are resorted to in order to strengthen it. ‘The 
hero is led into a duel, and a variety of other 
adventures are thrust upon him. ‘The piece, how- 
ever, remains dull and uninteresting, and failed 
on the first night to please any one except the 
claque. It was fairly acted. Mdlle. Massin, who 
played the heroine, is one of the prettiest women 
on the French stage. 

The Emperor and Empress were at the Gym- 
nase on Thursduy to see the ‘‘ Comte Jacques,” and 
were so pleased with M. Gondinst’s piece that 
they sent for and congratulated him. When the 
Empress had congratulated the author, she said to 
him, ‘Oh! please tell Francoise that she shall 
have her dot to-morrow.” ‘The Thédtre de 
YAthénée is becoming the fashion here, and a 
comic opera, by M. Lecoq, ‘“‘L’Amour et son 
Carquois,” is drawing great houses to this lately 
terra incognita, 

The Thédtre Francais is booked full for the 
next seventeen nights of “ Paul Forestier:” a 
pretty example of morality M. Emile Augier has 
set to the rising generation. Really, now I think 
the Palais Royal is safer for a country clergyman’s 
wife than the stage which Talma trod. Men, 
women, and children—times, hours, climates— 
even, have changed since Francois Joseph Talma 
appeared in 1787, as Seide, in the ‘‘ Mahomet” of 
Voltaire. Talma seems as historical as Napoleon 
I., and yet, in the very paper I have before me, 
Tread of the death of his sister. Anna Talma 
(when she died, Anna Ducis), tat. 95, has just 
retired from the stage of life. 

While writing on theatrical affairs, I will give 
you a specimen of the just retribution with which 
the iniquitous system of “box-letting” is con- 
ducted in the politest city in the civilised world. 
Mdme. Julia Barucci hired a loge at the Porte St. 





« Show 
Madame to box 1,000!” says domestic, laden with 
shawls and other impedimenta of ladies about to 


tice their consideration? The Bible order of; assist at a performance. Female Opener (old, 
trumpets and shawms would be thoroughly in| 


place in our great metropolitan cathedral, and | banc—a righteous retribution for putting them 


ugly, and having broken her nose over a petit 


anywhere): “ But, M’sieu, it is hours since No, 
1,000 is full.”” Rage on the part of the dame— 
despair on the part of the cavalier. Mdme. 
Barucci returns to the Champs Elysées, brings an 
action against M. Mare Fournier—who probably 
had no more to do with it than the Cham of 
Tartary, and he has to pay back 60f. for the box, 
with £4 for drag and conveyance and costs. 

One of the most curious sales which have 
taken place here were the “ properties’ of a 
theatre. They consisted chiefly of the larder of 
the stage, which, by the way, is to some degree 
out of fashion. Our actors insist upon real dishes 
being served to them. It is said that Scribe was 
the first dramatic author who introduced real 
dishes on the stage. It was in his piece “ Le 
Soldat Labourewr.”’ A harvest home was cele- 
brated. The foremost among the dishes was 
cabbage soup. The manager was a little afraid 
the aristocratic spectators (who, being in the 
stage-boxes, could not escape the fumes of the 
soup,) would be offended by so plebeian an odour, 
Scribe insisted, and at last the manager gave a 
reluctant consent. The soup was so well made 
that its savour seemed very appetizing to the 
whole audience, and everybody who thought he 
might venture to do so knocked at the actors’ door, 
and begged to be allowed to taste the soup which 
seemed so delicious. The fame of the soup spread 
to the remotest quarters of Paris. ‘The box- 
openers began to sell dishes of it between the acts, 
and at last people went to see the play merely to 
eat the soup. Frederick Lemaitre always insisted 
that the best claret wine should be served in all 
places where he played and in which the cloth was 
laid. And the story is told of a poor strolling 
player, who received a wretched salary, that he 
inserted in his engagement a provision whereby 
the manager undertook to give him at least five 
times a month a part in which he should be 
required to eat on the stage. Mdme. Plessy is 
accused of being so fond of cakes served in plays 
wherein she had a part as not to leave a fair share 
to her comrades. In ‘‘ Le Fils de Giboyer” a party 
is given, and Mdme. Plessy commonly emptied the 
dish when it was handed her. She is quite ready 
to confess gluttony is among her sins. Poor 
Provost, the excellent actor of the same theatre, 
the French Comedy, suffered for years before his 
death from diabetes. When ‘Duc Job” was 
brought out, he went to Mons. Got, who was to 
play with him in the new piece, and said: ‘“ My 
dear fellow, I am, as you know, far from well, and 
follow a very strict regimen. May I beg of you, 
as a favour, to allow me to serve on the breakfast 
table the infusion of herbs I am ordered to drink 
instead of the Sauterne mentioned in the play. 
The infusion is not disagreeable.’ Got consented. 
It happened, ludicrously enough, Provost was 
required by his part to sip a glass of the infusion 
while Got was obliged to drink a bottle, for he 
became tipsy after the breakfast. This continued 
more than a hundred consecutive nights. 

“Le Paté de Grives,”’ a one-act operetta, by 
MM. Meilhac and Busnach, with music by Mdme. 
de Grandval, has been read at the Opéra Comique, 
It will be supported by Potel, Leroy, and Malle. 
Cico. A four-act drama, by Alexandre Dumas, 
“ Valentin et Valentine,’ is in proparation at the 
Thédtre du Prince Eugtne. There is some 
question of reviving at the same house the 
“Chasse au Chastre” and ‘‘ Paul Jones” of the 
same author. Mdlle. Schneider having returned 
to the Variétés, Offenbach’s “‘ Barbe-Bleue” has 
been revived. A crowded and extremely fashion- 
able house welcomed back on the first night both 
piece and singer. At the Thédtre des Nouveautes, 
‘* La Crevette et le Philistin,” of M. Paul Avenel, is 











in preparation. Vavasseur, of the Folies Drama- 
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tiques, will play the principal part. Mdlle. Celine | 


Montaland has been engaged at the Guité to play | 
the Duchesse de Nevers, in the ‘‘ Reine Margot” of 
Alexandre Dumas. The Vaudeville will soon pro- | 
duce a new five-act piece of M. Amedée Rolland. | 
M. Gaston Dufey succeeds M. Maurice Coste as | 
manager of the Théitre du Prince Eugene. “ La 
Duchesse dela Vaubaliére”’ is in rehearsal at the | 
Thédtre de Cluny, | 





HOLLAND. 


- — | 
AmstTerpAM, Feb. 4th, 1868. 

Before giving you the news of the week, I must | 
apologise for a mistake which occurred in my last | 
letter. Speaking of the Vincentius concert I | 
stated that the name of the Berlin lady did not | 
transpire: this is incorrect, Miss Hertha Heese, 
who had been engaged for the occasion, but who, 
it was stated, would not sing, really did sing after | 
all. The sixth concert of the Felix Meritis 
Society on Friday had the following program :— | 
1. Symphony No. 5 (Beethoven); 2. Air from | 
Weber's opera ‘‘ Der Freischiitz ;"" 3. Concerto for | 
harp (Parish Alvars); 4. Overture “ Riibezahl” 
(Oberthlir); 5. Air, “ Ah Perfido” (Beethoven) ; 
6. Duet from Meyerbeer’s opera “ Les /Tuguenots,” 
arranged for harp and piano by Oberthiir; 7. 
Lieder (a), “ Du bist die Ruh” (Schubert) ; 
(b), ‘ Dem Herszallerliebsten”’ (Taubert) ; 8. 
Fantasia for harp “ La Cascade” (Oberthiir) ; 
9. Overture “ Athaliah” (Mendelssohn). The 
solo performers included Miss Hertha Heese, 
soprano, from Berlin; Herr Karl Oberthiir, from 
London (harpist); and Mr. Van Loenen (pianist), 
from Amsterdam, who accompanied Herr Ober- 
thiir, or rather played with him the duet from 
* Les Huguenots.” Ican confirm my first judgment 
on the singing of Miss Heese. She gave us the 
two brilliant songs of Taubert and Schubert in a 
splendid and charming manner. I do not like so 
much her rendering of “ Ah Perfido.” It is not 
her style. You know, Mr. Editor, my rather 
“ radical” opinion on the ‘ most unmodern of all 
modern instruments,” the harp. Herr Oberthiir, 
who is a German by birth (born in Munich 
in 1819), but who must be almost an English- 
man by this time, (as he has been living in 
London from the year 1848), is a wonderful 
harpist. He masters his instrument completely, 
and may draw out of it any sound he likes, but 
still the effect produced was not at all in pro- 
portion to the pains given and the talent dis- 
played. The harp is out of date: there is no help 
for that. Inthe days of chivalry, of balconies and 
moonshine, the harp and its rivals, the guitar 
and the lute, did very well; but the age in 
which we are living wants something stronger, 
something more in harmony with Armstrong guns 
and Chassepot rifles. Thus it has produced Wagner 
with his gigantic conceptions, Rossini with his 
cannon in a national song, and in another depart- 
ment Sax with his powerful musical instruments, 
Herr Oberthiir is also a composer, and his 
 Riibezahl” overture, which is dedicated to the 
Felix Meritis Society, played vigorously by 
Verhulst’s excellent orchestra, contains here and 
there a few “happy thoughts,” as Mr. Punch 
would say. The band also performed Beethoven's 
symphony with delicious excellence. 

The soirée of the Florentine quartetto in the 
“ Park’ was highly satisfactory. Arrangements 
had been made to place the performers in the 
middle of the hall, as is done in the Musical 
Union concerts. Every one could thus get a good 
hearing. I, who have attended so many concerts 
of the Monday Popular series, who am accustomed 
to Strauss, to Joachim, to Bottesini, and other 
famous performers, had not, of course, such bril- 
liant expectations as those around me; but still 
T must confess the excellent performance made a 
strong impression on me. Jean Becker, whom ! 
have frequently heard, is a capital violinist, and all 
the others second him in an effective manner. 
They are playing now in Utrecht, Rotterdam, and 





the Hague. 





METRICAL PSALMODY AND LADIES’ 
RIGHTS. 


To the Editor of The Orchestra. 

Srr,—In The Orchestra of 21st December last 
there is areview of Dean Alford’snew Hymnal. On 
p. 202, I would observe that the Act of Uniformity 
of 1662 recognises sermons as following close 
upon Evening Prayer; that the title-page of 
Sternhold and Hopkins recognises psalms for 
use before and after sermons, and before and 
after Morning and Evening Prayer; that the 
Injunctions of 1559 may also be pleaded; that 
the Rubric as to “the anthem” was inserted in 
1662, and that in at least one collection of 
anthems, published in 1664, as used in the 
Chapels Royal—viz., Clifford’s “‘ Divine Services 
and Anthems ’”’—the term is evidently applied to 
metrical compositions. 

As regards your remark on the ladies, at p. 202, 
the ladies at Cheltenham, when the gentlemen 
had outvoted the question of an address to the 
Bishop to reconsider his refusal to continue the 
licence for St. George’s Hall, the ladies wished 
to vote; and when so admitted, they upset the 
vote of the gentlemen! So we see that in 
other matters as well as choirs the ladies claim 
to rule.—I am, &e., C. H. Davis. 


Cainscross, near Stroud, 
lst Feb., 1868. 





PANTOMIME MUSIC. 


To the Editor of The Orchestra. 


Srr,—I think attention ought to be called to 
the wretched music played generally at our 
pantomimes this season. If a pantomime isa 
necessary evil of the time, surely we ought to 
have it mitigated and rendered in some way 
tolerable by good orchestras. To say nothing of 
the incidental pieces, the overtures give a fair 
opportunity for the band to play something 
decent; the composer has only to link together a 
few well-known tunes, with an attempt at artistic 
connection and propriety. But almost universally 
we have vulgar comic airs thrust upon us without 
even an effort to cover their associations with 
studied chords or intervals. Such tunes occur 
with the most wearisome and vexing iteration. 
The people in the stalls and boxes do not surely 
cultivate acquaintance with them, and the 
manager is bound to cater for us as well as for 
the occupants of the galleries.—Yours obediently, 


A SuBsoRIBER. 
Jan. 30th, 1868, 





HOW TO DAMN A PLAY. 


The public of Montreal have an energetic way 
of expressing their sentiments concerning bad 
acting, if the account of the Montreal Telegraph 
is to be taken. Writing on November 18th, that 
journal says:—‘ Last night the notorious and 
barn-like theatre was the scene of as lively a row 
as could well be got up in such a small space. A 
French company advertised with the pretensions 
of a troupe from a first-class theatre in New York, 
and last night the house was crammed from the 
family circle to the pit—the latter being 
particularly crowded—to witness the performance 
of a beautiful French drama as the opening piece, 
The curtain rose, and the performance proceeded. 
A very ugly female acted in a still more ugly 
manner, and a very young man attempted to act 
the part of an old man, with an immense quantity 
of flour on his head and smeared over his face. 
To crown all, another actress made her appear- 
ance, rattled off a few words in bad French, and 
seemed to bave the one desire to get off the 
stage as quickly as possible, The drop-scene fell 
amid a chilling silence, and the second act began 





ee nll 
by the audience gradually realising that they hag 
been completely ‘sold.’ A ‘hiss’ wag quick] 
followed by others, and yellg and hisses were the 
given with might and main. The performers 
were terrified, but still went on; but the 
crowning act was acconrplished. An actress fell 
on her knees, and in execrable French crieq out 
to the young man with flour on his head, The 
audience werefurious. Yells and hoots filleg the 
air. Bouquets made from the shockingly-printeg 
programs were thrown by dozens at the players, 
This was quickly followed by a lobster throw, in 
the same direction, and cabbages, pieces of sticks 
and cloth were vigorously thrown upon the stage. 
The performers in terrified manner flew from the 
stage, and amid a storm of yells, imprecations, 
and hisses the drop fell. A man attempted to 
apologise for the acting, but was glad to retire, 
The whole pit then indulged in a free fight, whil, 
from the family circle two or three seats werg 
torn up and came crashing on the stage. The 
house was in an uproar, and the ladies wor 
quickly leaving, in terror for their safety, The 
pit then sang a song, and indulged in another 
free fight. At length the green curtain fell, and 
such a storm arose as would be hard to deseribe, 
It was well the performers did not make their 
appearance again, for the rage of the audience 
was thirsting for a victim, and the first that 
came would surely have been first served. At 
last the house was cleared, and the stage was left 
ornamented with the lobster and cabbages, sticks 
and broken seats thrown on it. There seemed to 
be a general impression that another performance 
would not be attempted, and if the manager has 
any regard for the heads of his troupe he will not 
permit it. He will not forget in a hurry ths 
reception he met with last night.” 





RISTORI'S DRESS. 


Let us emulate the fashion of Le Follet in de. 
scribing to our lady readers the dress of Ristori in 
the part of Marie Antoinette. It comprises only 
eight changes in the course of the evening. The 
costumes were made by Mr. Worth, an English. 
man who has been clever enough to cut out all his 
rivals in Paris, where he is supreme ruler—a 
prince of ladies’ tailors—an authority before whom 
the Empress herself yields, and all the aristocracy 
do homage. 

First Toilet.—Gala dress, white satin, trimmed 
with gold fringes, sleeves trimmed with lace, blue 
silk cloak, lined with yellow moire with gold 
leaves; powdered wig, with white and blu 
feathers, flowers of precious stones, diamond neck- 
lace, ear-rings, brooch and bracelet, rich faa, 
white satin shoes with gold trimmings. 

Second Toilet.—Morning dress made of red silk, 
white satin under robe, trimmed with ruffles, tulle 
neckerchief with lace, red velvet cap with white 
feathers, with torsade tulle, pearl necklace and 
ear-rings, red shoes, gold trimmed. 

Third Toilet—Country silk dress with white 
and blue stripes, trimmed with lace, lace necker- 
chief, straw hat trimmed with blue ribbons and 
feathers, diamond and turquoise jewelry. 

Fourth Toilet.—Chamber dress, composed of silk 
under robe, with white and Havana striped with 
pensee, embroidered with silk flowers, a faithful 
copy of the dress worn by Marie Antoinette, 
tulle neckerchief with lace, large belt Havas 
colour diamond brooch with Marie Antoinettes 
initials. 

Fifth Toilet,—Full mourning dress of “ poult de 
soie,” with double skirt trimmed with lace and jet 
Black crape neckerchief trimmed with lace, j# 
necklace, ear-rings brooch, coiffure with jet aod 
black lace. 

Sizth Toilet.—Very plain black woollen dres 
with white muslin, Fanchon of same style, 
velvet on the head. : 

Seventh Toilet.—White linen dress, white mssls 
neckerchief, white cap. 
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MURRAY v. WEBSTER. 





In the Bail Court on Wednesday, before Mr. 
Justice Shee and a Common Jury, an action was 
Mr. Dominick Murray, the well-known 

prought by 4 ae 
comedian, against Mr. Benjamin Webster, for an 
alleged breach of agreement welative to his taking 
a half-benefit at the Olympic Theatre. The 
ction was brought by the plaintiff against the 
defendant upon a contract which was entered into 
hetween them, and it appeared that in 1866 the 

Jaintiff was engaged at the Olympic, when under 
# management of Mr. Horace Wigan, to play 
first low comedian, and Irish parts, at a salary of 
gl. per week, and a clear half-benefit. In Decem- 
per, 1866, the defendant became the lessee of the 
Olympic, when the plaintiff entered into a similar 
engagement with the defendant, with the exception 
that the salary was reduced to 71. per week. The 
engagement was for the season, a period which 
depended upon the manager and the success of 
the piece; and it was generally terminated by a 
notice being put up by the manager in the green- 
room. 

Matters went on very well until the end of 
June or the beginning of July, when the plaintiff 
spoke to Mr. Kinlock, the treasurer and acting 
manager, and asked him when he was to take his 
benefit, and that he should like to play an Irish 
character in a drama that he had performed in 
before, and which had been very successful. Mr. 
Kinlock suggested his applying to the defendant, 
and he accordingly wrote to the defendant to fix 
his benefit, for permission to play the piece, and 
to know if his services would be required the 
ensuing season. ‘That letter was accordingly 
sent to the defendant and received by him, but 
overlooked or forgotten. No answer was sent to 
it, bué afterwards the defendant admitted that he 
had received the letter, and it had escaped his 
memory. The plaintiff receiving no answer made 
an engagement for the ensuing season to perform 
at the New Queen’s Theatre, and it was insinuated 
on behalf of the plaintiff that this annoyed the 
defendant, and had caused him to act in the 
manner complained of towards the plaintiff. On 
the 8rd of August a notice was posted up in 
the green-room to the following effect :—Those 
ladies and gentlemen who are desirous of renew- 
ing their engagement for the ensuing season 
are requested to make their application in 
writing to Mr. Kinlock on or before Saturday, 
the 10th instant””—an intimation that the season 
was drawing to a close; and as by the rules of 
the theatre three weeks’ notice was required 
to be given to the manager before a benefit 
could come off, the plaintiff contended he was 
entitled to a similar notice, and that he would 
not be allowed sufficient time in which to make 
his arrangements, and he accordingly spoke 
again to Mr. Kinlock and Mr, Horace Wigan, 
and again pressed them to fix the time of his 
benefit. He afterwards saw the defendant and 
spoke to him about it. Defendant replied that he 
Was not aware that the plaintiff was entitled to a 
half clear benefit, upon which plaintiff referred 
him to the terms of the agreement. Some cool- 
hess seems to have been maintained between the 
parties from this point; and subsequently Mr. 
Murray refused to play the part of Bujles in the 
fares of the “Two Puddifoots,” for which he had 
been cast. Mr. Wigan said he was much an- 
noyed with the plaintiff for so doing, and, in 
reference to the benefit, all Mr. Wigan said was, 

As you will not play Bugles, I shall fine you a 
week's salary, and not allow you to make any 
change in the program.” Five benefits had 
taken place prior to this date, and the actors and 
actresses had the invariable privilege of changing 
the program and selecting their pieces, subject 
tothe approval of the manager. Plaintiff esti- 
mated a clear half benefit to be worth between 
£60 and £70 at the Olympic. “ The Two Puddi- 
n was read at the theatre on the 15th August. 
b part of Bufles was not a first-comedy part, 

ut decidedly a farce old man. He considered 

® part of Puddifoot, jun., the first low comedy 
= That character was assigned to Mr. Horace 
May the farce had been cast three times at 
tev élphi, and Bufiles had been cast for Mr. 
. nd enson. Mr. John Clarke read the farce, 
Considered Puddifoot, jun., was his part. 
reading the part, plaintiff retired from the 
Peen-room, and left the theatre. He made no 





complaint, because he had an idea that the piece, 
although cast, would not be played. 

During the examination and cross-examination 
of witnesses Mr. John Clarke testified that he had 
read ‘“ The Two Puddifoots,” but he did not know 
if it was cast when he was at the Adelphi. There 
were several low comedy parts in it, but he could 
hardly say which was the first. He should have 
selected Puddifoot, jun. He did not think Bufles 
a first low comedy part—it was a part fitting for 
a man like Paul Bedford. He (Mr. Clarke) should 
not have cared about playing it. Mr. Lacey, 
theatrical bookseller, who was called upon to give 
an unwilling opinion, said Bujles was not a first 
low comedy part. The first low comedy part was 
as a rule the funniest part in the piece. Mrs. 
Stephens, Miss Maria Harris, Mr. M‘Lean, Mr. 
Conway, and Mr. John Clayton, were called in 
support of the plaintiff's case. 

Mr. Serjeant Ballantize submitted the plaintiff 
had made out no case. By the 11th rule for the 
guidance of the company at the Olympic any 
actor or actress refusing to study his or her part 
allotted to him forfeited a week’s salary; and as 
the plaintiff had refused the part of Bujiles, which 


the defendant contended was plaintiff's proper | 


character, he had forfeited the week’s salary, 
which the defendant had set off in this action. 
Upon the point of the benefit, the learned counsel 
contended that it had been offered to the plaintiff, 
according to his own evidence, but he had refused 
to accept. The three weeks’ notice was quite out 
of character, and was not required. ‘The rules 
bound the actors only, and not the manager. 

Mr. Serjeant Ballantine then stated the defen- 
dant’s case to the jury. Hesaid that no doubt the 
fact of an actor bringing an action and complain- 
ing of a manager's tyranny excited sympathy on 
the part of a jury, but in reality there was often 
no cause of complaint, and in this case he hoped 
to show that defendant was in the right. Actors, 
like lawyers and many other persons, possessed 
a large amount of natural vanity, and they were 
unable to judge what their real position was in 
the estimation of the public. The plaintiff ap- 
peared to be one of those persons. He should 
prove beyond all question that the part of Bujles 
was a first low comedy part, and it would have 
been better for the plaintiff, who had not arrived 
at that position in his profession when he could 
bully managers as much as he liked, if he had 
bowed to the judgment of others, and by getting 
rid of some of his superfluous vanity, qualified 
himself for that position to which in after years 
he might hope to aspire. 

Mr. B. Webster was called.—The piece was 
written by Mr. Morton, who cast the characters. 
The part of Buffles was a first low comedy part. 
Puddifoot, jun., belonged to the class of light and 
eccentric comedy. It was not low comedy at all. 
He first saw the plaintiff on this matter on the 13th 
August, having had to go to Bognor on account 
of ill health. Plaintiff came to him on the stage 
of the Olympic. He then asked when he was to 
have his benefit. ‘That was the first he( Mr. Web- 
ster) heard of his having a right to a benefit. He 
informed the plaintiff that if he was entitled to a 
benefit he might haveit when he pleased. Plain- 
tiff wished to play an Irish piece, and in consa- 
quence of his sending to his (defendant’s) private 
residence, instead of the theatre, he did not re- 
ceive it. He referred the plaintiff to Mr. Horace 
Wigan, and if that gentleman liked the piece, it 
could be done. Plaintiff never complained that 
he had not received three weeks’ notice. The 
manager selected the piece for a benefit, because 
a new piece required new scenery, and incurred 
additional expense, besides interfering with the 
business of the theatre. There was no other first 
low comedy man in the company besides the plain- 
tiff, and in consequence of his refusal the piece 
could not be played. The character of Buffles was 
snoh as au actor of Mr. Murray's standing ought 
not to have refused. 

Mr. Horace Wigan said the character was low 
comedy of the most marked type, and he said so 
because he had every reason to believe it was 
originally written for Mr. Keeley. The usual 
practice of the profession was adopted in the 
plaintiff's case. Plaintiff said he would waive his 
right to three weeks’ notice if he was allowed to 
play his own drama. The best member of the 
company took his benefit after the close of the 
season. 

Mr, Huddleston, in summing up to the jury, 
commented on the unworthy sneer which Mr, 
Serjeant Ballantine had cast on the plaintiff. It 
was uncalled for, and had been uttered, no doubt, 
with the view of depreciating the plaintiff for the 
gratification of others. The plaintiff held as high 
a position in his profession as the defendant or 


Mr. Wigan. Mr. Murray was a gentleman of high 
position in his profession, and was an actor of 
known merit and repute. 

On Thursday the learned judge summed up. 
His lordship asked the jury the three following 
questions. First, Did the defendant offer the 
plaintiff a benefit during the season, and if so, in 
what piece? Secondly, did he by the rules of the 
theatre give the defendant three weeks’ notice ? 
and thirdly, did the plaintiff refuse to play in the 
“Two Puddifoots,” and if so was Bafles a first low 
comedy part? And inthe event of their finding 
for the plaintiff with regard to the benefit, what 
damages had he sustained? ‘The jury having 
answered the questions in favour of the plaintiff, 
the learned judge directed a verdict to be entered 
for the plaintiff for £7 for the week's salary, and 
£50 damages for the half clear benefit, with leave 
to the defendant to move on the question of the 
benefit. 





COOPER v. BEST. 











An action in the Exchequer, ‘‘ Cooper v. Best,” 
|in which judgment was allowed by default, brought 
|to recover compensation, was held on Thursday 
| before Mr. Under-Sheriff Burchell, who presided 
lover a special jury, for an assault at St. George’s 
| Hall, Liverpool. The damages wero laid at £200. 
Sir G. Honyman, Q.C., and Mr. R. Gadsden were 
| for the plaintiff, Mr. Wilbye Cooper, the vocalist ; 
Mr. Digby Seymour, Q.C., and Mr. Butler Kigby 
appeared for the defendant, the organist at St. 
George's Hall, Liverpool. SirG. Honyman stated 
the case. In December the oratorio of the 
“ Messiah”’ was performed at St. George’s Hall, 
in which Mr. Wilbye Cooper sang the tenor part, 
and Mdme. Rudersdorff took the soprano part. 
Mr. Best was the organist, and played the organ 
accompaniment to the solos of Mr. Wilbye Cooper 
and Mdme. Rudersdorff. Handel had composed 
the oratorio with the full accompaniment, but in 
Mozart’s accompaniment the organ was not 


required. Mr. Best, however, played, which 
very much annoyed Mr. Cooper, and when 
Mdme. Rudersdorff had the air ‘I know 


that my Redeemer liveth,” she sent a message 
to the organist, but he persisted in playing, 
and the plaintiff, according to the learned 
counsel’s statement, said it was ‘‘ beastly play- 
ing. In the library, when the parties were about 
to leave, a conversation took place between Mdme. 
Rudersdorff, the plaintiff, and the defendant. Mr. 
Cooper, on being appealed to by the lady, 
repeated what he had said, and the defendant 
then struck him with his fist in the face, and 
assaulted him. Before witnesses were called Mr. 
Digby Seymour expressed defendant's great 
regret that he had in a moment of irritation 
struck the plaintiff. The defendant was well 
known as an organist and composer, and felt hurt 
at the observation made on his playing, and 
certainly did strike a blow, for which he was now 
sorry. The parties consulted, and the matter was 
arranged by the defendant’s counsel apologizin 

and consenting to a verdict for £50. Sir ¢. 
Honyman said, as the assault had been in public, 
the plaintiff, whose object was not from pecuniary 


motives, required an apology in public. The 
Under-Sheriff congratulated the jury on the 
termination of the case, and hoped harmon 


would be restored. The jury by consent assesse 
the damages at £50. 





Woop v, Booszy.—Among all kinds of property, 
that which is most difficult to protect is the pro- 
duct of the brain. The law is tolerably effective 
to prevent misappropriation of lands or chattels; 
if A steals the spoons of B, or trespasses on his 
land, there is at least a considerable probability 
that A will get into trouble. Our notions of 
mewn and ivum are very strict with reference to 
things corporeal; but respecting the ownership of 
ideas the morality of mankind is loose indeed. 
The recent case of “ Wood v. Boosey,” in the 
Exchequer Chamber, is a signal instance of the 
kind..... Itisa hard case. The decision is 
geod law doubtless; but it does seem a little like 
injustice to deny an indisputable right for the 
sake of a technical distinction.—Daily Telegraph. 








Hottoway’s O1newant any Prita,—Judicious Management.— 
Though it is im ble, in this climate of changi ture, 
to prevent ill th altogether, yet its form and fea may 
be much mitigated by the early ado of measures, 
When hoarseness, cough, thick breathing and the attendi 
slight fever indicate irritation of the throat or chest, Holloway's 
Ointment should be rubbed upon these parts without delay, and 
his Pills taken in apro doses, to promote its curative 
action. No catarrhs or sore throats can resist these popnedios. 
enditions, and Yo 
le , 


‘kage 
Cc 
inary disease to which h y is lab! 


Printed direeti elo 
modionmensa. which om ville’ tal ages and 


every ord 








9 


~ 


31 


THE ORCHESTRA. 


(No. 228, Feb. 8, 6g. 





THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 

THE GOOSE WITH THE GOLDEN EGGS. After which, 
THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men. 

THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 

THE HYPOCRITE. Mr. Phelps, Messrs. E. Phelps, C, 
Warner, J. Rouse, W. C. Temple, F. Moreland ; Mra. Ifermann 
Vezin, Mrs. H. Vandenhotf, Miss Kate Harfleur. And FAW, 
FEE, FO, FUM; or, Harlequin Jack the Giant Killer. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. A WIFE WELL WON. Messrs. So- 
thern, Buckstone; Miss Robertson. And the NEW BUR- 
LESQUE. Mr. Compton ; Mesdames Burke, Wright. 

NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW, NO THOROUGHFARE. 
Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Messrs. Dominick Murray, J. G. Shore, G. F. Neville; Misses 
Elswerthy, E. Barnett, RK. Sanger, and Mrs. Addie, 

ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 

WHO'S TO WIN HIM? Misses Sydney, Goodall, Nellie 
Burton; Messrs. Nelson, Thompson. After which, COCK 
ROBIN AND JENNY WREN;; or, The Little Man who Wooed 
the Little Maid. Misses Caroline Parkes and E. Austin. 





THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
HE'S A LUNATIC, DEARER THAN LIFE. Messrs. J. 
L. Toole, Brough, Wyndham, Irving, Seyton; Mesdames Hod- 
son, Everard, and Dyas. ‘To conclude with LA VIVANDIERE. 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

HEN AND CHICKENS. Mesars. Ashley, Stephenson, G. 
Vincent ; Mesadames L. Moore, Stirling. USED UP. Mr. C. 
Matthews; Miss KE. Farren. IF I HAD A THOUSAND A 
YEAR. Mr. C. Matthews. And BETTY MARTIN, 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

THE YOUNG WIDOW. Misses Cavendish, Kearney. THB 
NEEDFUL. Messrs. Craven, Belford, Holman, Stretton ; 
Mesdames Larkin, Bufton, Elsworthy, Miss Herbert. And 
THE SKYROCKETS. Mr. Blake; Misses Bufton, Nisbett. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 

OLD SALT. Messrs. Emery, James, Belford; Mesdames 
N. Moore, Gwynne. THE CALIPH OF BAGDAD. Messrs. 
Thorne, James, Fenton; Mesdames A. Swanborough, John- 
stone. And COAL AND COKE. Mr. F. Robson. 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 


A DEAD SHOT. Mr. G. Honey. HOW SHE LOVES HIM. 
Messrs. Hare, Montague, Blakeley, Montgomery, Bancroft ; 
Mesdames Leigh Murray, — Foote, and Marie Wilton. 
MRS. WHITE, Mr. Honey; Miss Seaman. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD. Messrs. Atkins, Price, Garden, Arthur, 
Westland, Wilmott; Mesdames Henrade, Goodall, Lennox. 
Saunders. Conclude with VALENTINE AND ORSON, Madlle. 
Montero ; Little Rowella. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

JOHN JONES. Mr. Ray. DADDY GRAY. Messrs. De- 
war, Danvers, Day, Russell, Kenward; Misses Addison, M. 
Oliver. And The Latest Edition of BLACK-EYED SUSAN, 
Mr. Dewar ; Misses Collinson, Oliver. 


ST. GEORGE'S OPERA HOUSE. 
Under the Direction of Mr. German Reed. 
THE CONTRABANDISTA, by F. C. Burnand ; the music 
by Arthur Sullivan, And Offenbach’s CHING-CHOW-HI. 


NEW SURREY THEATRE. 
Lessees, Messra. Shepherd and Creswick. 

THE FAIR ONE WITH THE GOLDEN LOCKS; or, 
Harlequin and Davy Jones's Locker, Messrs. KE. Terry, Holston, 
Furtado, Jones ; Misses A. Thomson, E. Webster, it Clayton. 
Clown, H. Croueste. And JANE EYRE. 


ASTLEY’S THEATRE. 
STHE FRENCH SPY. Miss Adah Isaacs Menken ; Messrs. 
¥. Villiers, Chamberlain, Harrison, Vivian, Stacey, &c. To 
conclude with HARLEQUIN LITTLE JACK HORNER, 
+ a Two Shoes, Oranges and Lemons, and Three Men ina 
ub. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA, by the t American Cham- 

ions of the World: James Robinson iE Stickney, and GM 


Keliey, To conclude with SHADOWS L) ; 
a I ADOWS LN THE FUG; or, a 





VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
NN icc cna wks ne ane cee 3 Guineas. 
GUINEVERE........ iaedea wien 3 Guineas. 


Pam TWO Tata ss oc cccveces 6 Guineas. 


Lonpon : 
EDWARD MOXON & CoO.,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


F. S. C.—Your letter shall receive attention. 

J. L.—Johann Sebastian Bach was born in 1685, at Eisenach, 
and died at Leipsic in 1750. 

N, B. G.—The correct German form is certainly “ Handel.” 
But the man and his name and works are irrevocably 
anglicised. 

Supscriper.—The original MS. of Schubert’s Grand Sym- 
phony, No. 9, in C major, is in the library of the Musik- 
Verein, in Vienna. The volume consists of 218 pages of 
oblong quarto. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—-— 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mdlle. Patti has been visiting Rouen, and sing- 
ing there. 


Mr. Harry Widdicomb, we regret to say, is ina 
most critical state of health. 


The late Mr. Charles Kean is said to have left 
property amounting to upwards of £50,000. 


Mdme. Anna Bishop has spent the year 1867 in 
giving entertainments in various parts of India. 


Mdlle. de Maesen is reported to be delighting 
the audiences of La Fenice, Venice, in Dinorah. 


Gounod’s “‘ Romeo et Juliette” has been welcomed 
at Frankfort on the Main with a certain reserve. 


Johann Strauss is reported to be engaged for 
a four-month concert tour through America, for 
which he will receive the large sum of £12,000. 


Gounod and his publisher, M. Choudens, have 
gone to Austria. ,Their purpose is to assist at 
the first performance of “ Romeo” at Vienna. 


Mr. George Jordan has made an engagement 
with Mr. E. T. Smith to appear with Mr. Band- 
mann at the Lyceum in a new sensation American 
drama. 





———_ 

An opera is promised on the subject of the 
“Fair Maid of Perth.” The composer who is to 
undertake this is a maestro of Rome, Domenic 
Lucilla. 


The ‘‘ Grande Duchesse’’ has now visited Prague 
translated into Tchech. She had already take, 
possession of the stages of Brunn, Pesth, ani 
Glogan. 


It is said that at a recent lottery at St. Peters. 
burg, in connection with the Russian Credit Fon. 
cier, Mdlle. Petipa, the ballerina, drew the prize of 
75,000 roubles. 


We are happy to congratulate Mr. Jacques Bly. 
menthal, a composer whose works daily grow in 
public admiration, upon his approaching Marriage 
with an English lady. 


There is some talk in Paris of commencing 
cheap trips to Brussels, to enable the Parisians ty 
see the performance of “ Ruy Blas,” which ha 
been interdicted in France. 


M. Charles Lucas, a Parisian who combines 
musical criticism with a knowledge of architec. 
ture, on which he has written several works, has 
been named chevalier of the royal order of 
Charles ITI. 


Fifty-six academicians voted at the appointment 
of the new perpetual secretary of the Académie 
des Sciences. The votes were as follows:—\, 
Dumas, 30; M. Coste, 23; M. Claude Bernard, 2; 
and one blank vote. 


Alexandre Dumas has been re-writing his play 
of “ Kean,” which is very shortly to be repm. 
duced at the Odéon. In this play are Le Prince 
de Galles, Lord Meevil, Cownt de Kefeld, Pistol, 
Peter Pat, Count Gosswill, &c. 

At the last performance of the “Grande 
Duchesse”” at Liege the audience presented 
Mdme. Rosa Bell (the Grande Duchesse) with a 
valuable diamond ring and a splendid bouquet of 
French national colours. 


The Gazette des Etrangers records a strange 
appointment. M. de Beaufort, ex-director of the 
Vaudeville Theatre, has been made “ Director 
General of the Press at the Foreign Ofice.” 
What the Foreign Office can have to do with the 
press, is just the puzzle. 


We have unanimous reports of the success of 
Mr. James M. Webli throughout the provinces. 
In Birmingham, at the performance of the Festi- 
val Choral Society, he roused the enthusiasm of 
the audience. His execution on one of Collars 
instruments surpassed even the expectation of bis 
hearers. 


Cagnoni, the author of “ Don Bucefalo,” hu 
achieved another success at the Argentim 
Theatre, Rome. Author and singers were tt 
called a dozen times; but then in Italy author 
and singers receive these little compliments a * 
matter of course. The name of the operas 
* Tombola,” 


The Italian journals have a happy way of & 
forcing unpaid subscriptions. They print te 
names of their defaulting subscribers in full, ani 
abuse them personally in the paper until they 
pay. One of them, II Teatro, complains that this 
is a monstrous custom; but doubtless it has its 
advantages. 


A number of gentlemen are desirous of it 
proving Leicester Square. It is anoble ambit 
The program of improvements embraces the 
erection of a theatre on the site of Savile oon 
the conversion of the present unsightly centr 
the square into a sort of Palais Royal, and t 





substitution of well-conducted restaurants ! 
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the questionable establishments that now abound 
throughout the neighbourhood. The idea of a 
theatre in that locality is not new, but there have 
always been difficulties in the way. Of course, 
the Alhambra folks would be delighted to aid in 


the design! 





At the third Gewandhaus concert, Leipsic, 
the chief feature of the evening was a symphony 
py Schumann, which carried the audience away 
with it. Lauterbach, the Dresden violinist, 
played ; and the singer, one Mdme. Peschka- 
Leutner, of Darmstadt, obtained great success. 





The Scandinavian legend of Frithjof, which 
served Max Bruch for a subject, has again been 
treated by Mangold, and, it is said, with little 
inferior talent. The work was done at Darmstadt 
a fortnight ago, and produced an excellent effect. 
The Rhenish festival of this year will probably 
contain it among the chief features. 





Mr. H. F. Cowen, a young English pianist at 
present in Berlin, had the other day the honour 
of performing before the Crown Princess in the 
Palace. Mr. Cowen’s talents, as a performer and 
composer, which are said to give fair promise of 
future celebrity, met with much approval on the 
part of her Royal Highness and Court. 





Among the number of artists who have this 
winter appeared in Paris, the name of a young 
virtuoso from Chili, M. Fred. Guzman, is men- 
tioned as that of a pianist likely to make his 
way. M. Guzman is, we believe, already favour- 
ably known in Germany, thanks to several works 
of his which are published in that country. 





The journals announce the death, at Paris, aged 
95 years, of Mdme. Louis Ducis, née Anna T'alma. 
This lady was sister of Talma, and married the 
nephew of the poet Ducis. In the painting by 
Robert Fleury at the Thédtre Francais repre- 
senting the last moments of the great actor, 
she appears seated near the dying man, whose 
hand she holds. 

On Wednesday, last week, M. Auber attained 
his eighty-seventh year. General Mellinet, to do 
honour to the celebrated composer, brought the 
band of the National Guard to his residence in 
Paris, and the veteran musician came down and 
warmly thanked the General. The pieces played 
were the overture of La Muette, and a march com- 
posed by M. Auber when only fourteen. 





The presence of Charles Dickens in America 
causes many of his works to be performed. “No 
Thoroughfare” has been produced at the Boston 
Museum; ‘‘ Dot” is being played at Selwyn’s 
Theatre, Boston; “Nicholas Nickleby” at the 
Howard Atheneum; “Our Mutual Friend” at 
Banvard’s Theatre, New York ; and “ Oliver Twist” 
at Wallack’s Theatre, in the same city. 


With the next month the life of the Royal 
Academy of Music comes to an end. Its demise 
was long foreseen, in face of the earnest struggles 
to keep up its vitality. We observe that the 
Society of Arts has reappointed its Musical Com- 
mittee. For what purpose? Has Cole, C.B., his 
tye on a prospective Academy nestling snugly 


under the wings of the guardian spirits of South 
Kensington ? 





There are now thirty-nine theatres in Paris, 
and twenty-three cafés-concerts, but Paris is not 
fatiated. Another theatre will be opened next 
month. It is situated in the Rue Richer. Its 
title will be Les Folies-Bergare. It was at first 
intended to call it the Folies-Trevise, but to this 
the Due de Trevise was opposed. Desiré and M. 
Gobin, a young and intelligent tenor of the Palais 


We have to record this week another expression 
of sound critical taste, another recruit to the 
ranks of those who protest against Claribel. A 
writer in Once a Week says, apropos of concert- 
rooms and music-halls, ‘‘ We have no. good me- 
diocrity, and the consequence is that in the one 
case we have to listen to Claribel, and in the 
other to the utmost insanity of nonsense which 
ever insulted the human ear.” This is exactly 
appointing Claribel to her proper position. Her 
songs occupy the same position in the lower 
concert-room stratum which the most silly comic 
songs hold in the music-halls. 





Another valuable contribution to Schiller litera- 
ture is the publication by his daughter, the 








Baroness von Gleichen-Russwurm, of the drafts 
of five projected tragedies and one heroic ballad. 
These skeleton outlines derive great additional | 
interest from the notes, queries, and reflections 
with which they are interspersed, and which 
illustrate Schiller’s 
vividly. The plays are all historical, on the 
stories of Agrippa, 'Themistocles, the Countess of 
Flanders, the Countess of Zell, and Queen Elfrida. 
The design of the Themistooles is peculiarly fine, 
though perhaps rather adapted to the genius of 
Goethe than of Schiller. Some slight fragments 
of the Agrippina are preserved. 





The following bit of information concerning 
London theatres comes from a French paper. It 
is untranslatable: translation would spoil it :— 

x» Londres posséde actuellement 32 théatres 
avec des places pour 50,863 spectateurs. Lasalle 
la plus vaste est celle du Britannia-Theater, qui 
a 3,923 places; puis viennent Drury-Lane, qui en 
a 3,808 ; Astley-Theater, 3,780; le Pavillon, 3,500; 
le Standard-Theater, nouvellement inauguré, 3,400; 
et le Victoria-Theater, 3,800. L’Opéra-Royal- 
Italien de Covent-Garden ne contient que 2,500 
personnes; sept autres théitres peuvent en con- 
tenir de 2000 & 2,500; douze autres, 1000 4 2000, 
et six, 360 4 800 personnes seulement. Les deux 
plus petits thédtres sont le Cabinet-Theater et la 
Galerie of Illustration. L’Opéra incendié, Her 
Majesty’s-Theater, avait 1,655 places. 


We announced some time ago that certain 
theatrical authorities in Rome had got into 
complications with the censorship on the subject 
of the opera of “ Don Carlos.” The Roman censor 
having a keen eye for political allusions where 
none are intended, made so many and such 
absurd changes in the action of Verdi’s opera, 
that the publisher declined to allow the work to 
be performed at all, and withdrew the score. The 
discussion reached the ear of his Holiness, who 
determined to read the libretto and judge for 
himself. Pope Pius, being a sensible man, soon 
saw that his censor had discovered a mare’s nest; 
that the libretto of “Don Carlos” might be very 
gloomy and horrible but was not dangerous to the 
temporal power. So the text is to suffer no 
mutilation; and the Roman curia will content 
itself with the substitution of some pious soldiery 
for the dreadful monks of the Inquisition. 





Mr. Worboys the comedian may have been a 
suffering, but he is at least a lucky man. He has 
received £500 compensation from the North 
Western Railway Company for having barked his 
shins. He was travelling to Liverpool in a third- 
class carriage—not from motives of economy but 
“to study character” professionally—when the 
train ran into some coal-trucks and Mr. Worboys 
was thrown about. Now athird-class carriage is 
at the best of times a hard place to be thrown 
about in, and Mr. Worboys hurt his left leg so 
much that he was prevented from joining Mr. 
Sothern’s company, then about to start for Paris: 
in which engagement he was to have £2 10s. a 
week, As several authorities, including Mr. 
Blanchard, Mr. Oxenford, Mr. Charles Mathews 
and Mr. Sefton, testified that plaintiff was worth 
SA, £5, £6, or even £8 a week, the enquiry was 





al, have been engaged. 


~ 








put whether it was not curious that he should 


method of working very | 


only be getting £2 10s. in the case in question. To 
which Mr. Charles Mathews candidly replied that 
he was surprised at nothing in the theatrical 
profession. Ultimately the jury awarded Mr. 
Worboys £500. The sum, it is to be hoped, will 
assist in bringing about the healing of those 
muscles which Sir William Ferguson opined would 
come sound again in a year or year and a half. 
At all events Mr. Worboys may congratulate him- 
self on having been thrown out of the Paris 
engagement, which turned out financially a dis- 
appointment. 





Before the office of Theatrical Censorship in 
England is utterly abrogated, might we recom- 
mend, as a final act of authority, that the Lord 
Chamberlain cast his eye on the British ballet ? 
That dignitary is fond of sniffing political danger 
about the pantomimic hot-poker; suppose for a 
change he give comfort and decency tho benefit 
of his wisdom. During this last season’s panto- 
mimes the number of young women suspended 
in mid-air over innumerable gas-burners, and 
perilously balanced on a square foot of board, has 
been largely increased. Each transformation 
scene is now a scene of torture for about twenty or 
thirty girls; and it is no unfrequent circumstance 
that a nymph of the fountain or fay of the bower 
drops down in a faint, and has to be carried away 
by a carpenter. So much for comfort. For some 
new ideas on decency the Lord Chamberlain might 
visit the Lyceum and sit out the cancan dance. 
It is not such a dance as one might see in Paris: 
it is comparatively a shabby affair, but there is 
quite enough vulgarity about it to shock British 
taste. We should like, as Mr. Pecksniff would 
say, to have the Lord Chamberlain’s notion of 
suspended fairies and Mr. E. 'T. Smith’s cancan, 





We cannot advise musicians, whose poverty or 
whose thirst for travel may tempt them out of 
beaten tracks, to seek engagements in some of 
the Southern cities of the other hemisphere. At 
all events, we dare not do so, if the following 
story be true :—Not long ago a vessel left Havre 
for New Orleans, having on board an opera troupe. 
After the sea-sickness had been got over, one of 
them struck up a tenor air, which was taken up 
successively by four others. The singers stared 
at each other in astonishment. Here was a dis- 
covery. Five tenors in a troupe! They crowded 
around the impresario and overwhelmed him with 
reproaches. ‘ You are false to your word,” was 
the cry of each. ‘‘ You promised me that I was 
to be the sole tenor of the troupe.” ‘ Genile- 
men,” replied the manager, “there is no ne- 
cessity for getting excited. I will keep faith 
with you. Within the first eight days after our 
installation at New Orleans two of you will be 
dead of the yellow fever, two more of you will die 
before the rehearsals are over, and he who sur- 
vives shall be my first tenor. To this I pledge 
you my word.” The party looked at him with 
dismayed countenances, and troubled him no 
more. 





CANDLEMAS WITH THE WHITE FRIARS, 

















The recently erected church attached to the 
| Monastery of White-Friars, adjoining the Vicarage 
House, Kensington, is exciting much public atten- 
tion, not only from the beauty of the edifice, the 
singular appearance of the brethren in their white 
caps, brown surtouts, cords, naked feet, and sandals, 
but especially from the attractive character of its 
services, the marked variety of its music, the rare 
perfection of its organ, a choir of male voices only 
possessing no ordinary degree of skill, and an 
organist who marks all he does by the most com- 
plete command over the extraordinary resources 
of his instrument, and renders his accompaniments 
with all the changes and varieties of an orchestra 
in a high-classitheatre. 

Sunday last being Candlemas, or, ecclesiologically 
speaking, the High Festival of the Purification of 
the Blessed Virgin—a feast-day retained in the 
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Calendar of our National Church—the White-Friars 
of Kensington celebrated their mid-day mass with 
all accessories and appliances becoming the character 
of the festival. The service commenced with the 
ceremony of blessing the candles. The sacerdotal 
functionaries came forth in procession in a kind 
of semi-celebrating dress, bearing a large box of 
candles of all sorts and sizes, which, after a brief 
service, received the benediction of the chief cele- 
brant, and thereupon the congregation proceeded 
to the altar-steps, knelt down, many receiving a 
candle which varied in size and value in proportion 
to the apparent status of the recipient. The priests 
now drew on one side, and were robed for the 
service of High Mass. The altar staff, if such a 
term may be permitted, consisted of the usual chef 
and two assistants, a deacon, sub-deacon, acolytes, 
and boys, some in crimson, others in sable cassocks, 
over which appeared the ordinary tunic, alb, or 
short surplice. A procession was formed, the hymn 
commenced, and the image of our Lady and Child 
was carried round the Church, the congregation 
joining in the procession, and almost every one 
bearing a lighted candle. This ending, the image 
was placed on a raised platform on the south side 
of the altar, where it remained during the whole of 
the after part of the service. A lighted candle had 
been placed in its right hand. 

All candles were now put out, with the exception 
of those usually burning on the altar, and the 
Asperges and Introit proper were sung. One pecu- 
liarity in this service of the Carmelite Monks is the 
mixture of schools which marks the music used; 
here we heard the real, genuine, old Gregorian 
cantilena, and it was not only intelligibly and well 
declaimed, but it was accompanied on the organ in 
a rational and artistic way. There was no wander- 
ing here and there without any reference to a key, 
no pitchforking together of chords not having the 
slightest connection with each other; and Mr. 
Helmore, and those who are so weak as to believe 
in his moribund! musical apostleship, might pro- 
fitably take a lesson from the organ accompani- 
ments of the chief musician of the sandal-shooned 
fraternity in Kensington. The organ, the work of 
Cavaillé Coll of Paris, is a veritable beauty—an 
absolute joy to an organist with ears in his head. 
After hearing the things called organs in some 
of our churches, and the singings called sing 
ing in these parochial repositories of what is called 
unobtrusive art in church music, the first chord 
from the Carmelite organ pours down upon the 
auditor like a beam of sunlight—warm, delicate, 
and caressing; there is a perfection of unity, of 
agreement, and a quality of tone and temperament 
that is inexpressibly soothing and delightful. The 
Introit terminating, the mass followed. The Gloria 
was, as usual, a movement in three parts—high 
tenor, tenor, and bass, modern in mechanism, but 
here and there well illustrating the words of the 
hymn. No long masses are given in this church, 
and the music is subservient both to the meaning 
and feeling of the office. Before the reading of the 
Gospel the Sequence was given, another “ bit” from 
the antediluvian library of unbarred melody, and 
this specimen formed a striking and by no means 
unfavourable contrast to the comparatively stiff, 
formal, rhythmical framework of the Gloria. The 
usual dramatic accessories of procession, delivery of 
the book, its progress across the choir, the lighting 
of candles, &c., &c., preceded the intoning of the 
Gospel for the day; and for constant movement, 
decorous genuflexions, changes of position, and un- 
remitting action of some kind or other, no place of 
worship belonging to the old church in this country 
can at all compare with this of the crown-shaven 
followers of St. Simon Stylites. The unbroken life 
and spirit of the entire order never fail in keeping 
up the curiosity and interest of the congregation. 
After the Gospel there came the creed, which is given 
on most occasions, and especially on Sunday last, in 
a marvellous way. The £t Incarnatus is ushered in 
by a sudden change in the harmony ; the time of the 
movement changed, the organ dwindles in tone 
until it is almost inaudible, At the words crucijirus 
est, and those which follow, the accompanist uses 
his instrument in a masterly manner ; there is the 





thunder and the earthquake, succeeded by the calm 
and unutterable stillness of the burial. The entire 
scene—for scene it may be well termed—is so 
properly and significantly done, the player so wise 
and prudent, the instrument so perfect and so under 
the master’s hand, that both feeling and imagina- 
tion give consent and approbation to the employ of 
means of expression, which, used in any other way, 
would be attended with much risk and danger. The 
“ Et resurrerit” came out in all its brilliancy, and 
the Creed ended with the choir in full chorus, and 
the organ ringing through all parts of this noble 
church. The offertory music was modern, well 
voiced, and capitally put together; broad, telling, 
and thoroughly in keeping from the first note to the 
last. The Sanctus being given, the Benedictus fol- 
lowed, when there was a universal lighting of 
candles for the third time. Casuists and controver- 
sialists may say much on the practices of believing 
too much, believing too little, and not believing at 
all, but the spectator at these services cannot 
view the earnestness and solemnity with which this 
portion of the office is given in the Carmelite church 
without a revolution of mind, and more than a 
passing thought upon the mystery thus laid out 
before the outward senses. The words “ Blessed is 
He that cometh in the name of the Lord” fall upon 
the ear with a deep and mystic meaning ; and when 
the whole congregation fall upon their knees, all 
with heads low bent, and the voices of the choir are 
but just to be heard, trembling in low vibrating 
tones, and the exquisitely sweet register of the 
organ is giving out its softest tones, one cannot but 
come to the conclusion that it is unquestionably 
wisdom to forgive (if forgiveness be necessary) a 
creed that covers more than is required, since it 
gives occasion for a scene so solemn in service, so 
beautiful in art, and so loving to humanity. At this 
point of the service all motion on the part of cele- 
brants ceases ; such is the repose, that they might 
be all dead, so continued and unchanged is the 
position of the group round the altar. Nothing is 
heard but the small jingle of the thurifers, who 
cannot altogether keep unbroken the silence whilst 
throwing up the clouds of incense. 

The Agnus Dei and Dona Nobis being given, 
the post-communion music followed, and being 
of a college character, the whole staff joined 
in; and this most curious and interesting service 
closed in quite a homely and congregational style. 
With this exception the entire office was, so to say, 
collateral—a thing to be looked at, essentially a 
drama—something given in action, words, and 
music, and not an act of common worship, worship 
in which all present took participation. But the 
same objection may be made to our cathedral ser- 
vice, in which the choir, leaving priests and congre- 
gation on one side, take upon themselves the 
psalms, responses, canticles, creeds, and all other 
portions of the formulary, worshipping after their 
fashion for themselves and every other present, To 
those fond of going to church to listen and do 
nothing, the Carmelite church at Kensington is well 
worth a visit. Here they may at all events improve 
their musical taste ; see that which is exceedingly 
beautiful; and, if differing in belief, learn to respect 
the undeniable sincerity and apparent humility of a 
remarkable order of ecclesiastics, and of a numerous 
and noteworthy congregation. 





PERILS OF COPYRIGHT. 


One of the many exomplifications of what even 
in Hawlet’s time was designated “the law's 
delay” has reached a resting stage this week. 
We say a resting stage, for finality finds little 
favour with lawyers, and it is by no means 
improbable that the cause Wood versus Boosey 
will be carried to the further and farmost court of 
appeal, the House of Lords. In another part of 
our paper will be found the present issue of this 
curious case, which has now dragged itself along 
through our law-courts for several years. In the 
report we publish, the history of the suit is suc- 
cinctly given. The battle-field on which the 
action has been fought is the opera of Otto 
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Nicolai, variously known through Europe as « Die 
lustigen Weiber von Windsor,”’ “ Les Joyeuses Com. 
méres de Windsor,” and ‘Le Spose allegre gi 
Windsor.” In England it was performed under 
the name of “ Falstaf’,” at Her Majesty's Theatre 
some four or five summers ago, with Malle 
Tietjens and Malle. Bettelheim as the “merry 
wives,” Mistress Page and Mistress Ford, The 
opera did not achieve so remarkable a popularity 
as to justify the fierceness of the fight and 
ardour of the combatants on the mere score of 
injury done by the piracy. But underlying the 
question of injury was that little point which hag 
caused more lawsuits and more deadly battles in 
the world than any other. It became “a matter 
of principle.” The defendant had published g 
work for which the plaintiff had paid a certain 
sum in order to obtain the exclusive right, It 
was “a matter of principle” with the plaintiff to 
withstand the defendant’s liberty to do this, 
Mr. Wood had paid for the English copy: 
right of the opera ; had also, as he imagined, 
complied with English law in _ registering 
his purchase. Clearly he was justified jp 
defending his own property. That Mr. Boosey 
was also on his side animated by some sort of 
principle we must fairly imagine, otherwise his 
conduct in continuing to print and sell what he 
had certainly never paid for, and what he had 
every reason to know a rival publisher had paid 
for, would be open to grave construction. We 
must assume that Mr. Boosey acted on the motto 
Quod feci feci. He had begun the appropriation, 
and he would abide by the act. So the law of 
copyright was ransacked to see if no ambiguity 
would invalidate Mr. Wood’s right ; and the entry 
at Stationers’ Hall was likewise narrowly scrati- 
nised to see if there was no flaw in it. All manner 
of legal quibbles were tried. First, it was asserted 
that the law demanded exactness of description 
in the entry: now Otto Nicolai was described as 
“ of Berlin,” and there were several Berlins. There 
was a Berlin in Canada, and a Berlin in the 
United States, and a third in Prussia: which 
Berlin did plaintiff mean, and if Prussia, why did 
he not so enterit? This sort of argument tried 
the patience of even the Judge, and the counsel, 
with an apologetic smile, abandoned it. But, 
secondly, the plaintiff, Mr. George Wood, had not 
entered his address in London, and there were 
several George Woods in the metropolis: how was 
the community to know to which George Wood 
the copyright had been assigned? This quibble 
was more ingenious than the first, but even this 
was found insufficient. So defendant tried a mere 
successful stroke. Mr. Wood had entered the work, 
represented at Stationers’ Hall by a pianoforte 
adaptation, as the composition of Nicolai; but 
Nicolai, although he had written the opera, had 
not dished up the pianoforte adaptation: that 
was the work of a man named Bresler. Otto 
Nicolai had been dead two years when his 
publishers in Berlin engaged Herr Bresler to make 
a pianoforte edition of ‘“ Die lustigen Weiber.” 
Therefore, argued the defendant, it was clearly 
incorrect to describe this pianoforte edition of the 
work as “Nicolai’s opera, ‘The Merry Wives of 
Windsor,” seeing it was the work of Bresler, not 
Nicolai. But Nicolai wrote the opera! exclaims 
the plaintiff. True, is the reply; but in entering 
Nicolai’s opera you deposit, as its representative 
a form of it which is no$ Nicolai's but Beesler’s 
vue after Nicolai was dead. 

The curious point of the history is that this 
quibble succeeded, while the others failed. The 
Court of Queen’s Bench gravely ruled that the 
defendant was right here. The Court was sory: 
it felt that the spirit of law was somewhat tried, 
and that plaintiff had a moral right to the pro 
perty for which he had paid; but he had mades 
mistake in the entry. Nicolai’s work was the 
score of the opera; Bresler's work was the plane 
forte arrangement, and the plaintiff in making 
the entry called the latter by its wrong title. 1 
arrange an opera for piano (ruled the judges) ™ 
clearly a separate and distinct im ul 
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from writing it for orchestra. Perhaps even, 
they innocently added, the original author could 
vot h we arranged it himself from the full score. Of 
wane a peal of laughter arose in the musical 
profession at so naive an opinion from the ermine; 
but meanwhile the case was so far settled, and 
the “ Merry Wives” was declared non-copyright. 
The plaintiff, however, appealed te an upper 
court; and the judgment of the Court of Error 
on Tuesday last affirmed the judgment in Queen’s 
Bench, though at the same time the Lord Chief 
Baron expressed his regret at being compelled to 
doso. He, too, felt the moral claim of the plain- 
tiff, in whose favour, as he said, the merits of the 
case lay. But he had also to uphold the tech- 
nical exigencies of the law, and so between legal 
right and moral right defendant again found 
himself nonsuited. 

We trust that the case will be carried before the 
House of Lords, for we would fain have an ulti- 
mate opinion upon a question which is by no 
means settled by this decision. Musical men, 
indeed, can see nothing but absurdity in a dictum 
which altogether ignores the fact of a copyright 
in Nicolai’s melodies—the creation of a composer's 
own brain—bet gives a copyright to the dry bones 
ofa mere mechanical “arrangement.” It is to 
be hoped, therefore, that the plaintiff will yet 
persevere, and try whether a decision may not be 
obtained in the House of Lords which shall at 
once satisfy the requirements of law, equity, and 
common sense. 





WESTMINSTER ABBEY A CHAPEL 
ROYAL. 





A bishop is a great ecclesiastical don, but in 
some points a chaplain is a greater; and it would 
be perhaps too delicate an inquiry to search into the 
real privileges of the members of the Chapels Royal. 
Acathedral organist is no doubt a great personage 
in the eyes of the parochial manipulist, but an or- 
ganist of Her Majesty’s Chapels Royal in days of 
yore looked down with the utmost superciliousness 
upon the humble accompanist of psalms and ser- 
vices in the college chapel of the cathedral church. 
A royal organist, like the Archbishop of Canterbury, 
possesses privileges that itis most desirable to keep 
out of sight. There was a testy fellow in the reign 
of Charles the Second, one Michael Wise, who in- 
sisted upon his right as court chapel organist, to walk 
into any cathedral in England, turn the organist from 
his seat, and at once take command of the instru- 
ment and the entire vocal force of the cathedral. He 
just held them to be simply His Majesty’s chapels, 
which were proved to be so twice in the course of 
the year by His Majesty's representatives, the Judges 
of Assize, taking possession of them when they held 
their courts in the city ; a custom which prevails to 
this day to some degree in St. Paul’s Cathedral. 
Michael Wise was a firm supporter of the theory of 
St. George, our Patron Saint, who believed first in 
State, secondly in Church, and ranked chaplains 
before bishops. In St. George's Chapel, Windsor, 
the canon is a small individual in comparison with 
the knight; here the knight sits above the canon, 
whilst the ecclesiastic holds the office book before 
the military chieftain when the latter thinks proper 
to join in the service. 

Although our royal chapels had nothing, to use 
the popular expression, protestant about them, up 
to the reign of our Dutch monarch the third 
William, they nevertheless exhibited varieties in 
the service, which were anything but Catholic or 
orthodox. Everything to the monarch inconvenient 
iu discipline was sedulously kept in the back-ground; 
ind everything in the way of ceremony, that put 
money into the sacerdotal coffers, was scrupulously 
Maintained, 

Queen Elizabeth took a fancy for the “ Seven 
Sobs” of Hunnis, and they were sung in her 
chapels ; and in these days the royal baptisms were 
yar the addition of metrical hymnody allied 
ety amateur music. Up to the period of 

illiam the Fourth, the Bishop of London, as 
Dean of the Chapels Royal, had but little concern 





with the appointment of their members or the 
modes of their services. In places where kings sat 
with their hats on whilst bishops performed the 
“function,” it may be well imagined that the Head 
of the State failed not to demonstrate himself as 
Head also of the Church. 

The places commonly supposed to be Chapels 
Royal are very well known, but the accident of the 
day—a journeyman plumber laying down some hot- 
air pipes in some portion of the old Abbey of St. 
Peter, Westminster—has raised the singular and in- 
teresting question, whether or not the organist of 
Westminster Abbey is not, by virtue of this holding, 
one of Her Majesty’s chapel organists; the canons, 
royal chaplains, and the priest-vicar and singing 
men, Her Majesty's servants. It would seem that 
some branch of the civil power insisted upon Dean 
Stanley’s taking away these hot-air tubes, which the 
Dean refused to do, giving as his reason the su- 
perior status of his college. 
college,” 
would 


“Tf we were simply a 
says the Dean, “I admit the police 
have a right to interfere; but we are 
Her Majesty’s servants; our Abbey is a Chapel 
Royal ; we here crown kings; and here, until lately, 
we buried them.” “St. Peter’s was once a monas- 
tery, but now it is a chartered college for the educa- 
tion of the youth of Westminster, a retreat for the 
study of the Holy Scriptures on the part of the 
clergy, and a high church for the celebration of the 
Sacrament and other great pontifical rites in which 
Royalty takes the prominent share. Our chapel 
stands on palace-ground, we live within palace-pri- 
vileges, and the old Sanctuary only afforded safety 
from the fact that it was a portion of the King’s 
Temple.” 

We believe the Dean is quite correct, with regard 
to his education-point, for no doubt every house- 
holder in Westminster is entitled to send his boys 
to St. Peter’s School; and he is also right as to the 
prominence given in the Charter for the constant 
celebration of the Sacrament; and Queen Elizabeth 
would have held in abhorrence the notion of any 
church of hers giving up the music of the Creed, the 
Glorias, and other most ancient portions of this 
great and most important rite of the Christian 
Church. 

In our opinion Dean Stanley’s argument is 
much more ingenious than sound. In the real 
Chapels Royal the history of music tells us that the 
reigning sovereigns ever interested themselves in 
the musical services of their chapels, appointed the 
organists and singers, had their regal-players, 
cornet-players, lutenists, ‘* four-and-twenty fiddlers,” 
organists; lengthened and shortened the service as 
they pleased; and, in fact, exercised uncontrolled 
sway alike over priests and musicians. If the com- 
poser made his anthem too long, the sub-deacon 
was requested to write and order him to cut it short, 
now and for ever; and if any composer’s anthems 
were not liked, he was told that his duty would be 
much more honoured in the breach than the observ- 
ance of it. Hence chapel-royal music is essentially 
a peculiarity; and the best specimens of what is 
popularly termed cathedral music are not cathedral 
music at all. The music of Weldon, Croft, and 
Boyce is every bit of it chapel-royal, not cathedral, 
music; and grew up out of the labours of the 
“‘four-and-twenty fiddlers” and the other fellows 
forming the orchestra of the Caroline Chapel of the 
Restoration. Westminster Abbey did not make 
Henry Purcell, nor did St. Paul’s Cathedral make 
William Boyce, If Westminster Abbey, then, be a 
royal chapel, our monarchs have invariably shown it 
the cold shoulder, and confined their fosterings of 
church music to the smaller place enclosed within 
the walls of their palace resident. True it is, when 
a coronation is to take place, or the royal dead to be 
entombed, there is a flash of state ceremony, great 
preparations made in the church, and an eruption of 
all the musical members of the Chapels Royal. But all 
this is the result of our Protestant ways. In olden 


times the Church was ever ready, and the staff was 
ever ready, for any and every sort of ceremony, high 
or low; and the Monastery claimed its fees, as the 
College claim theirs. In former times, when a baron, 
or lord of the soil, built and gave a church to one of 
his parishes, he reserved a portion of the soil and of 
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the building for himself, his mass, and his burial. 
This he screened off from the people's part of 
the church, and if the chancel were already appro- 
priated, it took the form of a supplementary chapel. 
Now, in all genuine Chapels Royal, the chapel and the 
ground it stands upon belong to the monarch, not 
to any corporate ecclesiastical body. Is Dean 
Stanley prepared to give up all his leases, and re- 
sign the emoluments arising from the soil of St. 
Peter's, Westminster, and place them at Her Ma- 
jesty’s disposal? May we ask the Dean if there 
be a square foot, or even square inch, apper- 
taining to St. Peter's, Westminster, which can 
be said to have been reserved by any English 
monarch to the uses of himself and his heirs for 
ever? Ifthe Dean truly believes this and is willing 
and ready to resign the uses and profits of the 
corporate body to our most Gracious Sovereign 
Lady the Queen, we shall indeed believe that the 
State is really regnant in St. Peter's, as it is at St. 
George’s, Windsor, and fancy we can see the 
horizon of church music illuming with the 
prospect of a glorious day. 





THE LATE MR. TULLY. 





The life of Mr. James Henry Tully, the chef 
Worchestre of Drury Lane Theatre, exemplifies the 
versatility of ability required of a musical con- 
ductor. Mr. James Tully was, at a very early 
period of his life, devoted to the study of music, 
which he acquired under the care cf his father, 
who was a clever horn player in the orchestra of 
the King’s ‘Theatre. When about thirteen years 
of age he appeared at the Surrey Theatre, under 
Elliston’s management, in an opera performed 
entirely by children, amongst whom Mr. Henry 
Russell, and others since known to fame, first 
displayed their vocal powers. Assiduously culti- 
vating his voice, as well as gaining increased 
proficiency as an instrumentalist, the youthful 
musician speedily attracted the notice of Mdme. 
Vestris, who enlisted him in her company at the 
Olympic Theatre, and in 1833 he distinguished 
himself by playing on those boards various small 
parts in which the talent of a singer was required. 
He was the original Leander, the Wandering 
Minstrel, in Charles Dance’s burletta of “ The 
Beulah Spa,’ produced in the November of that 
year, and in Mr. Planche’s extravaganza he was 
always relied upon as a valued auxiliary. In 
1834 his earliest composition, a comic opera 
founded on Byron’s “Don Juan,” was produced 
before a select audience of musical connoisseurs 
at the Wilson-street Private Theatre. Mr. Tully 
himself acted and sang in it with Messrs. Henry, 
Roberts, &c., and Miss Somerville was the prima 
donna. Encouraged by the flattering opinions of 
such competent judges, Mr. Tully devoted himself 
to composition with greater assiduity than ever, 
and long before his name was generally known 
his melodies were familiar to the public. 

In 1837 Mr. Tully joined the late scenic artist, 
Mr. Philip Phillips, in an enterprise that only 
failed to achieve a great success on account of 
the unfavourable situation of the establishment 
chosen for its development. Mr, Phillips was 
proprietor of the Duke’s Arms Tavern, Stangate, 
Lambeth, and ona spacious garden in the rear 
he erected, at the cost of several thousand pounds, 
a small theatre, called “The Bower,” where 
pictorial and musical attractions were to be pre- 
sented in combination. For this house Mr, Tully 
composed “ The Swiss Village,” and other operettas 
that commanded immediate popularity; but after 
three years the experiment of giving an entertain- 
ment of a high class at a moderate rate of 
admission was compelled to be abandoned. Mr, 
Tully was then engaged by Mdme. Vestris at 
Covent Garden, asa chorus-master and arranger 
of the music, and on the termination of her 
management his services were secured by Mr. 
Bunn for Drury Lane. Here he remained in a 
similiar capacity for several years, and in the 
meantime his opera entitled “ The Forest Maiden” 
was successfully produced at the Surrey. For the 
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last twenty years he has been before the public as 
chef dorchestre at the Lyceum, Olympic, and 
Drury Lane, with which last-named establishment 
he was prominently identified as the composer of 
pantomime music, a branch of his art in which he 
peculiarly excelled. His knowledge of music was 
great, and his experience most valuable, both to 
the management and the artists. Asa melodist, 
we need only refer to ‘Lovely Night,” and 
“Love Launched a Fairy Boat ’’ in proof of his 
powers, and his dance music has always been 
remarkable for effect and originality of tune. 
His last song, “ ‘The Water Sprite,” was composed 
at Christmas for Miss Poole. Mr. Tully was 
likewise the author of several burlesques pro- 
duced at the Strand and the Lyceum, and at 
various periods he assured the reins of manage- 
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’ | 
| Mr. Coleridge, Q.C., and Mr. Blayne appeared | 


| on the other side, but were not called upon. 
The Lord Chief Justice said,—I cannot but | 
express my regret that we feel it our duty to affirm 

| the judgment of the Court of Queen’s Bench, for 
I have not the smallest doubt, if it did not appear 
on the evidence, that Bresler, who was the real 
author of this adaptation or arrangement, was | 

| employed to prepare the work by Bote and Bock, 
| who were the representatives of Nicolai, and the 
merits of the case are in plaintiff's favour, that he 
is the proprietor. The misfortune is that he has 

| not registered the work in Bresler’s name as the 
jauthor. The case is simply this—Nicolai is the 


| ‘ on 
author of the opera; it was represented in 1849 ; 
| he died in two months after its representation; and 
| two years afterwards his representatives employed | 


— 


A CAUTION. 


To the Editor of The Orchestra, 

Srr,—Let me call your attention to an imposition 
which is being perpetrated on members of the . 
sical profession. Yesterday a man of good address 
called at my residence, and inquired for me by name 
He stated that he represented the London and p,), 
vincial Guide, published by Messrs. Williamsop & Co 
Fleet Street: the Guide being intended for gratuitous 
distribution among the musical Profession, 
Showing me the address cards of several of our most 
eminent artists, he asked for mine, for the Purpose 
of inserting it (as an advertisement) in the Guide, 
at the nominal charge of 2s. Unluckily | pave 
him the card and money, and have seen nothing 
more of either; for I now find there is no such firm 


ment, invariably securing the warm regard of all! Bresler to adapt the opera to the pianoforte, and | in Fleet Street as the one mentioned. The loss is of 


with whom he became associated. He was about 


fifty-four at the time of his decease. 





WOOD vr. BOOSEY. 


The suit Wood versus Boosey was decided on 
Tuesday in the Exchequer Chamber, Sittings in 
Error, before the Lord Chief Baron Kelly, Barons 
Bramwell and Channell, and Justices Willes, 
Keating, and Smith. The hearing was an appeal 
from a decision of the Court of Queen’s Bench. 
The action was brought for an alleged infringe- 
ment of the copyright of the plaintiff in the opera 
of “The Merry Wives of Windsor,”’ composed by 
Otto Nicolai. By statute it was directed that 
authors of books, &c., should have a copyright in 
their works, but the work must be registered at 
Stationers’ Hal, and a copy of it deposited in the 
British Museum within twelve months after 
publication. It was admitted on the trial that 
the author of the opera was Otto Nicolai, and that 
by purchase the plaintiff had become possessed of 
the opera, but it was said that the pianoforte 
adaptation had been written by Bresler, that the 
opera score had not been registered, and that the 
adaptation had not been properly registered, and 
Bresler was treated as the author of the pianoforte 
score. The case was tried before Lord Chief Justice 
Cockburn, who nonsuited the plaintiff, reserving 
leave for the plaintiff to move to set aside the 
nonsuit and enter a verdict in his behalf. 
was granted, and was subsequently argued, but 
was discharged. To this ruling there was this 
appeal. 

Mr. Serjeant Parry (with whom were Mr. 
Patchet and Mr. Popham Pike) now contended 
that the judgment of the Court below ought to be 
reversed, as being erroneous. 
never been published, and therefore the whole 
opera never was published at Berlin. ‘The real 
gist of the case was whether the plaintiff had 
registered the opera and the pianoforte score. 
The plaintiff contended that Otto Nicolai was 
the real author of the score, and he was so entered 
on the register ; but on the other side it was said 
that the name of Bresler ought to have been 
entered on the register as the author of the piano- 
forte score. The Court below proceeded on the 
ground that the pianoforte arrangement was, in 
fact, something new, beyond the composition of 
the opera itself, and was in reality entitled to be 


considered as a new work; but the plaintiff now 


contended that this was wrong, and was founded 
upon an erroneous conception of what the piano- 
forte score was ; whereas it was 9, literal transcript 
of the whole of the opera. The question was 
whether Bresler was the author of the pianoforte 
score; but Bresler was merely the adapter of that 
of which Nicolai was really the author. It had 
been proved that Bote and Bock, the original 
publishers of the opera, had employed Bresler to 
arrange the pianoforte score, which was the com- 
pression of the whole body of instruments into 
that score, and this was purely a mechanical 
operation. Bresler would have been a pirate 
of the work had he not been employed by or 
had the permission of the author or the pro- 
prietors. 


A rule | ‘ ‘ 
| that Nicolai was the author, and not Bresler ; but 


| he became the author of the work in question, as | 
an adaptation of the whole of the opera from the} 
original score to the pianoforte, and of that Bresler | 
was the author; but the question is whether this 
is capable of supporting an action, and that 
depends on the International Copyright Act. It 
seems the opera was assigned and the adaptation 
was assigned by the representatives of Nicolai, 
who were the proprietors of the one, and, having 
employed Bresler, became the proprietors of the 
other work, and both having been assigned to the 
present plaintiff, and to enable him to support an 
action it was necessary he should register the 
work. Now, it appears, when we come to look at 
the statute, that no author of any work shall be 
entitled to the benefit of the Act unless he shall 
have registered the work. We feel it unnecessary 
to refer to the terms of the Act of Parliament, 
because we see what it was that was to be regis- 
tered to entitle the proprietor to the benefit of 
the Copyright Act. ‘The name of the author is to 
be given, and the name of the author was inserted 
as ‘Otto Nicolai,” and the same was said of the 
pianoforte score. They are two works; the one 
was composed by Nicolai, the other was composed 
after his death by Bresler. If that means the 
opera, it is not the opera for which this action was 
brought; if it means the adaptation, then the 
work is not properly described. If this work of 
Bresler means the opera of which Nicolai was the 
author, no doubt it may have been correct to state 


the question is whether it is one complete work, 





The partitur had | 


not whether it would be a piracy, but whether it 
is one and the same work. With regard to one, 


|if Nicolai had been alive or represented by Bote 


and Bock, and Bresler had published this arrange- 
ment for the pianoforte during Nicolai’s lifetime 


without his authority, or that of his representa- | 


\tives, he would have pirated the work, and an 
‘action might have been maintained ; but although 
'the work of Bresler, if published without the 
‘authority of the author would be a piracy, itis a 
new and substantive work in itself, and is the 
subject of copyright. Now, let us see what the 
nature of the work really is. My brother Parry 
has argued that it is the same; that the melody 
pervades the whole of the work; the only differ- 
ence is that one is an opera, and the other only 
an adaptation ; but it is only necessary to consider 
| for a moment to see that the two works are 
essentially different. The one sets out in score 
| the whole of the instrumental parts, and the other 
adapts them for the pianoforte, and undoubtedly 
you will find all the parts in the accompaniment 
somewhere or other, but in other parts there are 
the common ordinary pianoforte accompaniments, 
and it is a work of greater or less skill. 
new and substantive work, and the author is as 
much entitled to a copyright as the original com- 
poser of the opera. The whole mischief might 
have been avoided by inserting the name of 
Bresler as the composer instead of Nicolai. Upon 
the ground I have stated it is perfectly clear that 
the opera is one work and the pianoforte arrange- 
ment another. Therefore the judgment of the 
Court of Queen’s Bench must be affirmed.—Judg- 


| 
| 





ment affirmed. 


It is a|~- 





course trivial, but the annoyance great ; for the may 
has my card, and is doubtless employing it as a 
decoy for other victims. I offer the best Warning | 
can to others not to be taken in as I was. 
Yours obediently, 
57, Southampton Row, Anna Isaacs, 
Russell Square, Feb. 4, 1868. 








DOUBLE ACROSTICS, 
z. 
He makes the instrument do all but speak, 
For the result a word we have to seek. 
. An Empress: France once recognised her vill. 
2. A warning that bodes either good or ill. 
. Down, little flutterer, prithee be still. 
4, This adjective a pleasant taste supplies, 
. Lost in the “ President” as we surmise. 
. From it take pattern, sluggard, and be wise. 
. ’Tis a delicious cordial some folks take. 
. Figaro 14! do not our stage forsake. 
. By sailors often spun without a break. 
T.F.D.¢. 
II. 
‘« Diversions,’’ musical, mysterious, 
His entertainment does not weary us. 
. A youth went skating, and this word implies, 
That when upon the ice he was not wise. 
. The brainless puppies all down Rotten Row 
Do to the fair equestrians just so. 
3. Dancing, glancing, folks advancing, 
Chassez-croisez, joy entrancing. 
. “ Only a life!" my dear, since life is short, 
You have by right no right thus to retort. 
. Wake up, ye merry, merry men awake! 
Another word will but slight difference make. ° 
. A creditor some do not care to pay, 


So put him off until another day. 
F.D.¢. 


—— 


SOLUTIONS TO DOUBLE 
OUR LAST. 


ACROSTIC IN 


ai 


ase 


The following have answered correctly :—Tom 
Urcent ; Bonp-streer; Perer Dick; V. B.; Jost 


Freipine-Map; Hinpa; Quassta; GENERAL JACKSON. 
ee ae 








Curr oF AstHMA AND Covens By Dr. Lococs’s PeLvonk 
Warers.—Extract of a letter from Mr. Rossiter, 
Tiverton.—‘‘ Among the many _ testimonials i 
Waters forasthma and coughs that come under 
to forward, by the express desire of three ie 
parties, the following, for free circulation and the pub a Dt 
&c.—‘ Mr. and Mrs. Wood beg to inform the Prope 1 
Locock’s Pulmonic Wafers (through their agent, Mr. wi 
that they have long been afflicted with asthma and , 
find this is the only medicine by which they can 
They give instant relief to asthma, consumption, 
disorders of the breath and lungs. To Singers 
Speakers they are invaluable for and 
voice, and bave a pleasant taste. Price 1s. 1}¢, 
4s, 6d. per box, Sold by all 
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The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 





** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
out with very great success. he third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.’S system. 





CRAMER & CO. 


Desire to take this opportunity of directing special attention 
to their 


(OTTAGE PIANOFORTE WITH CHECK 
ACTION, 


aremarkably beautiful specimen of their recent manufacture. 
This Instrument is supplied on their Three Years System, at 


FOUR GUINEAS PER QUARTER. 





They would likewise bespeak the attention of the Public to their 
N E W 


GRAND PIANOFORTE, 


SIX FEET LONC. 





In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 


A most elegant, convenient, and pure-toned Pianoforte, occupying 


considerably less space than the ordinary Grand, and retaining 
great power and effectiveness. 


On the Three Years System the charge is 
NINE AND TEN CGUINEAS PER QUARTER. 








CRAMER AND CO. 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


¢ 








28 GUINEA 
PIANETTE, 
10 Guineas 


PER ANNUM. 























42 GUINEA 7 
DRAWING - ROOM 


MODEL 
COTTAGE, 


15 Guineas 
PER ANNUM. 




















60 GUINEA 
SE MI- 
OBLIQUE, 
20 Guineas 


PER ANNUM. 














PIANOFORTE GALLERY (THE LarGEST IN EUROPE), 
207 & 209, REGENT STREET. 


try - - = 48, Moorgate Street. 
RIGHTON - - 64, West Street. 


DUBLIN - - Westmoreland Street, 
BELFAST - - Donegall Place. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 


‘Tor’ ar 


No. 1.—15 ENGLISH SONGS. 
The Parting 
Alice Gray 
Rock'd in the Cradle of the 

erp 

The Anchor's 
The Thorn 
I'd be a Butterfly 
Where the Bee sucks. 





The Ploughboy 
Be mine, dear Maid, 
Welcome me home. 
Cherry ripe! 
Long, long ago! 
Isle of Beauty. 
| Beneath the Willow Tree, 
| Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Jobnny comes marching 
home again, 

The Mocking Bird 

Beautiful Dreamer. 

"Tis but a little faded Flower. 

Watching for Pa 

Come home, Father ! 

Mill May 

Beautiful Isle of the Sea. 


No. 8.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide 
Footsteps. 


weighed. 


Hark! I hear an Angel sing. 

I'm lonely since my Brother 
died, 

Tramp, tramp. 

Nelly Ray 

Rock me to sleep, Mother. 

Song of the Sea-shell. 

Wait for the Waggon. 


Evening Bells 

1 know a Bank, 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY 


Annie, dear, good bye 
The convent cell, 
Sweet Spirit, hear my prayer. 
Mary, don't forget me. 
When Morning’s light is break- 

i Norah, Darling ! don’t believe 


lug 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev'ry Day will I give thanks, 
Hymn of Eve | Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes, 
Author of Good | O Lord, we trust in Thee. 
Gratitude. | Light and Life dejected 
Kethlehem. Lang uish. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 

When forced from dear Hebe. 

*ray, Goody 

Water parted from the Sea. 

Is there a heart that never 
loved 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are | My life is but a summer day. 
closing. | Tis sweet to think. 


his 


RALFE & WALLACE. 
Alice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again. 





There the silver'd waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller, 
Love is but an April day. 
Ere around the huge oak. 


love is yonder 


Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 

Weep not for friends departed. 
Who is Sylvia? 

Ave Maria. 


The Tear. 
Smooth is the moonlit sea. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love eed Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 
Ring de ~y = 
Forget and forgive. 
Maggie by my side. 
| Good News from Home. 
| The Sunny Side the Way. 


in 

Hard Times, come again no 
more. 

Annie Lisle 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Vlalie. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home—“ Jessy | In that Devotion—* Matilda.” 
en.” Maid of the Silv’ry Mail— 
“The River Sprite.” 
My Bud of May—“' She Stoops 
to Conquer.” 
Coo! says the Gentle Dove— 
* Punchinello.” 


Only a Ribbon—“ The Sleep- 
ing Queen.” 
Gone is the Calmness from my 
heart—* Matilda.” 
Keep thy Heart for me—" Rose 
of Castille.” I've Watched him—‘“ Hel- 
He'll miss me—*“ She Stoops: vellyn.” 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—‘‘The pass—‘‘ Amber Witch.” 
Bride of Song.” 
No. 10,—HAYDN’S CANZONETS—Isr. Ser. 
The Mermaid’s Song. . 
Recollection. Parfrens this throbbing Bosom. 
* Mother bids me bind my | Fidelity. 
Jair. 
No. 11.—HAYDN’S CANZONETS—2np. Ser. 
Sailor's Bong. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy, Content. 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny Jane. | Ab, never deom my Love can 
I'd choose to be a Daisy. change. 
My Mem'ry turns with Fond- Jeannie Lee. 
ness back. | Old Jeasy. 
Oh, thiuk not Love is light as Stand up for Uncle Sam, my 
‘ame. s! 
The Little One that died. | Julietta Bell. 
Lillie Dale. | I'm off to Baltimore. 


Cheer up, Sam. John Brown lies mould'ring in 
Uncle Ned, the Grave. 


_— —— 


Lonvoxw : CRAMDR & GO. LIMITED, 
201, Recent Sxnzzr, W. ; 
STMYEKIN, MARBHALL & CO. 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COURSE 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 





CRAMER’S 


EDUCATIONAL COURSE FOR THE PIANOFORTE, 





No. 1. 


RAMER’S CELEBRATED TUTOR for the 
PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
aad Exercises, and Lessons in the Princi ajor and Minor 
Keys, with a Prelude to each Key. (Ready.) 


No. 2 
ta SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, ini, Czerny, er, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and ratic 
Airs calculated to form and develope the taste of the Performer. 
(Ready.) Ho. 8 


RAMER’S THIRD BOOK. Containing little 
Fantasias ve in difficulty, Themes carefully selected 

from the Best ters, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, dc. ; Lessons 
with aspecial view tothe Freedom of the Left Hand&c. (Ready.) 


No. 4 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

and Sacred Works, with a few short Exercises with special 
objects. (Ready.) PR 


RAMER’S FIFTH BOOK. Studies in Various 





Keys, chiefly introductory to the Pieces contained in the 
Book. Ready.) 


Beethoven and Mendelssohn. 
will have been in a great measure prepared by the practice of the 
studies in Book 5. eee 

C) 


No. 6. 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
, for entering on which the pupil 


RAMER’S SEVENTH BOOK. Studies com. 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 

No, 8 

RAMER’S EIGHTH BOOK. Halt-houn 

with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Bennett, &. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


forte. 


No. 10. 
RAMER’S TENTH BOOK. The Modem 
School—Thalberg, Chopin, Gounod, £, 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 

RAMER’S TWELFTH BOOK will bo chief 

7 y of Cramer’s Advanced Studies, tor the eel 
on y 





Loxpoxn: CRAMER & CO. LIMITED, 201, Recunr Srazztr, W.; 
Ann SIMPKIN, MARSHALL & OO. 





CRAMER’S 


EDUCATIONAL COURSE FOR THE VOICE, 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





Ne. 1. 
RAMER’S VOCAL TUTOR, con the 
) Rudiments of Music, and the Necessary for 
the Perfect ——— sort =o ice, with a — | —, 
Lessons, and easy So! > le n an 
Useful for pabeal and class ane FReady.) 
No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No. 8. 

RAMER’S THIRD BOOK, containing Exe. 
cises, &., Coy Oy from the Works of 

Rossini, Rubini, | Garcia ; Songs, dc. dc. 
RAMER’S FOURTH, FIFTH, SIXTH, 
EIGHTH, NINTH, oe ELEVENTH 
KS wili follow in ive order, and 
will contain Exercises, Solfeggi, Studies, and Cccapositions fr 

the Voice by the most celebrated Singing 








CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 
Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
Anno SIMPKIN, MARSHALL & CO. 


——, 





HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Lurct Bonrpess. This 
Musical Play is specially adapted for School-examinations, 
KEvening-parties, &c. It contains three principal réles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Craanzn & Co, Limited, 201, Regent-street, W. 
HE DAUGHTER OF THE KING. Words by 
L. H. F. Du Temazavx. Music by Francis 8. Clarks. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BLumentuan. Price 8s. 
Caamer & Co. Limited, 201, Regent-street, W. 
HE PEARL. A Souvenir. Words by L, H. F. 
pu Temagavx. Music by Borpess. Price 3s. 
Cuamun & Co, Limited, 201 Regent-street, W. 


Oe TWO HEARTS. Vocal Duet. By Bonpzss. 
Price 4s. 








Onauun & Co, Limited, 201, Regent-street, W, 





HE TENDER TIME of MAY. 

An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 

OC perolewitin limo tie] eines Cc: 


COUNTRY LIFE. Written by CHanu® 
Dickens. Composed by Jony Huttag. ce 38. 
Cramer & Co. Limited, 201, Regent-street, W. 


By Bat. 


rRILLING BIRDS. A. new and effective 
morceau for forte, not too difficult, but full of grace 

ful character.. By Aveusrs Mey. Price 3s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W 


—_— 


E LAC (The Lake). Médite tion po ique. 

‘oetry by L c IBD ; 

At L. HY. ou TSRABaUx. ‘A sweet and pathetic 
Price 8s. 


Cramer & Co., Limited, 201, Regent Street. 





P. 
VOICE FROM THE OCEAN. By J 

f “She Wreath of 
yu Sooo Tuansavs. Pree 88. 





Ceaman & Co, Limited, 201 Regent-street, W. 
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“LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 













ACT 1, 8. d. 
No, 1. Romanza, “‘ Me omg orfana bes a : 
Ditto .... . 
oo e Duetto, ‘Ah | Per ‘sempre “o mio bell’- 
angelo”’.. ..+. ++ cocccesceem OBA T. & © 
ACT 2. 
4. Coro Ballabile, ‘‘ Hola! hola! hola !”’.. mn Se 8 
4. Canzone, “ Al suon del tamburro” , 
Ms ‘and Chorus 5 0 
4. Ditto, solo .M-S. 8B 0 
4. Ditto, solo .... 8 0 
§. Coroe Preghiero, «Padre ‘eterno signor.” 40 
6. Ballata, “‘ Son anne son ricco d’onore” 8 0 
6. Ditto.. 2 00 00 00 06 3 0 
7. Aria, “ Madre, pietosa vergine’ 40 
9. Dilte wc ° .. MS. 4 0 
8. Scena e Duetto, “é Pid tranquilla Valina sento” 
8. andB. 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu che in seno siege a" secede 
9. Ditto ....0. er | 
9. Ditto .. ‘Br. 
10. Scenae Duettino, “ Solenne in quest’ ora”. Tt. & Br. 
11. Aria, ‘‘ Urna fatale del mio destino” pean 
ll 
) 






. Ditto .... ° ee 
12. Coroe Sirofe, * - Vv enite ‘alr’ indovina’ * 
% Seer ere ee 
12. Ditto do. one 
13. Arietta, “A buon mercato chi vuol compr e” 
13. Ditto ...... cece 
14. Coro, “Pane, pan per carita” ‘ 
15. Coro, Tar: antella, * Nella guerra ela folita” 
16. Aria Buffa, ‘Toh! toh! poffare il — 
16. Ditto . 
17. Rate aplan, “ Rataplan della gloria”. 





8. 
am 3 





Br. 
«cee 


8. with Chorus 
7. Ditto, solo 
17. Ditto Gh. 8. 
18, Duetto, “Sleale! il ‘segreto. fu dunque violato ” 
T. and - 
19. Scena ed Aria, ——— ag ee ~ 
19, Ditto ..... .M- s 


ee ee 
ooo ooo sooaaccocoocoooeooo 


ACT 4. 
20. Aria Buffa, ‘‘Che ? siete all’ osteria?”’ . 
20. Ditto.. 
21. Scena e ‘Duetto, “Del mondo ‘i disinganni”. 


Br. and B. 
22. Scena e Duetto, ‘‘Se caddi un giorno esanime” 


- and Br, 
%. ieieile, “rm Lape ate Dio!”’.. x 8. 
%. Dit aS Ey ee ..M-8, 


- 
ool 


Com CO EH 
coo oc oo 


LONDON: 
CRAMER & CO. LIMITED, 


201, Recent Srreet, W. 


L4 FORZA 





DEL DESTINO. 
By Verpt 


a on Airs from the Opera .. 
Dit —_ 

la Fores Valses , 

la Forza Galop ... 


__ Caamtnn & um & Co, ited, 201, ‘Regent-street, ‘London, W . 


L4 FORZA DEL DESTINO. 
By Verpt. 
—_ on the re from te ome. For = 


te Fantasias on Airs. For Piano . a ie 
Ditto 


ito. 
Rataplan (Soldiers’ Chorus). 


la Vivandire.., 
Wourite Airs, Arranged for Pianoforte, W 
Three Books , +++ each 


od vajggs ever eee ee anon QCh 
_fuxtn & Co, Limited, 201, Regent-street, London, W. 


A FORZA DEL DESTINO. By VERDI. 
All the numbers of the opera 


Ckamzr & Co. Limited, 201, Regent-street, W. 


LAr FORZA DEL DESTINO. By Verpt. 
Pianoforte Arrangements, Dance Music, &c. 
—_Saanan & Co, Limited, 201, Regent-street, W. 


Ls FORZA DEL DESTINO. By Vzrpr. 
Swirtty rHRovGH THE West,” 2s. 6d.; and “Tux 
ta ier cara,” 88. Vocal adaptations in English from 





= 

@ 

5 
phe 
cooco™ 











= 


x 
ah 
alt 

an woo ann & 





Richards 


We 
Callcott. 


os ec. .hU6Scoo 











—_Chamen & Co, Limited, 201, Regent-street, W. 
4 FORZA DEL DESTINO. By Vznot. 
score, 20s, 
Chamzr & Co. Limited, 201, Regent-street, W. 
G, GRETTON’S MERRY | OLD ENGLAND 
TOCCATA. 
Caauan & Co, Limited, 201, 1 














CRAMER & CO.’s 





NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Pianoforte, doticated * 
by permission to the Empress of the -seyent 

Andante from above, published separately . 

Rondo from above, published separately .. 


06 


4 
5 


(These two numbers are the most deserv edly popular move- 


ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford . 

ae 8s Gems from ltalien n Operas, Paris 1,2 2, and. as now 


e . each 

Kuhe. he Chimes .. .. 

Brinley Richards. By the Sad ‘Sea ‘Waves, Fantasia ‘on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 

Alfred Devaux. The Melodies of Scotland. 


"New Edition 
in Six Books. 
k 


: Arranged in a familiar style. Each 
J. G. Callcott, St. Cecilia, Books 1, 2, 3. Consisting of 
_— Sacred Melodies, Ancient and Modern, each 
ook 1, 2, 3, duet ..... 
‘Callcott. March of the Men of Harlech. Transerip- 
tion. 
J. G. Callcott. "Home, ‘sweet Home. 
J. W. Harmston. Le Ze phyr. 
pianoforte .. 
T. Villar. The Patrol: 
composition . ‘ 


CRAMER & Co. Limited, 201, " Regent-street, Ww. 


J. G.C 


"Transcription “ime 
An — piece for 


A Night March. | A “charming 


oo 


rn 





CRAMER & CO.’S 
N E W 


BY 
FAVOURITE COMPOSERS. 





Let me love thee .. .. .. 000000000 cee 

A Voice from the Ocean .......... 

Angel Land.. 00 0000 00 06 see ce 

All that’s bright must fad jane ve,anate bee 

Bright be thy dreanas . 

Pauline’s SONG.....0..seccccsccees LJ. L. Hatton 

Pretty Nell ., bh cdcenpndecéeby .E. Fagan 

Twilight .. TI Walter Maynard 

Kissing her Hair 00.0000 00 00.00 00.0000 00000000 000000 Meee 

What saith the River. one eerecconcrenesescs cos 

Song of Home .... 

Hymn of St. _Hitida’s Nuns.. 

The Last Watch.. 

The Broken ‘Ring den oe 

I long for the Violet of f Spring . eves seed Reichardt 

My Jamie. Lhe 

Song of the Echoes .. a. Barnett 
Cramer & Co. ‘Limitea, ‘201, " Regent-street, w. 
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CRAMER & CO,’S 


VOCAL DUETS. 





a Glover. ‘‘Soft fell the pews of the Summer 

Night.” Words by J. E. Carpente 0.000000 cece 
ee Glover. “Beautiful Moonlight »” Words by J. 
‘For Soprano and 


mter . 
We... “The Fail of. the Leaf. a 
Contralto sa ae ae 
Barcarole 
mter . 


Vincent Wallace. “Over the Silvery “Lake.” 
for two female voices. Words by J. E. 

Linley. ‘‘ Daylight _ —— " ords and music by 

George Linley . 
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CRAMER & CO.’S 


SACRED MUSIC. 





Saint Cecilia. 
-_ books, arranged for the pianoforte by J. G. Call- 


ae 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, = Wallace, ~~ 
avis 


Duet 

No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 

0 

Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, Repavened = Brinley 
Richards ....... .. Solo 


” Duet 
Sacred Half-hours with Gounod .. ne oe eae 
Duet 
Caanan & Co. Limited, 201, Regent-street, W. 
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THE NEW NATIONAL SONG. 


PR en en ee 


THE QUEEN, 


BY 


GEORGE CROAL. 





Beautifully Illustrated with a Portrait of Her 


Majesty in colours. 





No boasting ours “ sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Tllumes and guides our onward path ; 
Long live our gracious Queen ! 


1, 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen ! 


11, 

Though chastened now by healing Time, 
In mem’ry ne’er outgrown, 

A sympathetic nation felt 

er sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign : 
Long live our gracious Queen |! 





FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
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Galop d’PHiber. 


PRICE FOUR SHILLINGS. 


Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 
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society is cleverly hit off. t 
words by Henny 8S. Laiau, author of ‘The Twins,” &c., &c. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. -— 


id effecti: , in which the aspect of modern 
ev Off. ‘The air tunefal and expressive, ‘The 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





Home, Sweet Home (for left hand only) .... 
MINNEHABA........ 
Sinver CASCADE......+. 
DEARIMTTA 2c ccc ccbeccdes 
Sans Souct..... oaths 
Lur1ine. Fantasia 


au eo CATS. ‘Comic ¢ Song 
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By JAMES M. WEHLI. 
Caamun & o > Saeed 201, Regent-street, W 
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By Beonpzst. Gedne 
French words. Price 8. 
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THE ORCHESTRA. 


(No. 228, Feb. 8, °¢8 





LAMBORN COCK, ADDISON & C0., 


62 & 63, NEW BOND STREET. 


NEW SONGS. 


My Queen! (Sung by Mr. Sims Reeves) 
Blumenthal 
Reichardt 

H. Smart 

Cc. M. Ingleby 
A. Rowland 
I. E. Bache 


Tell me it is not ¢ 
A glimpse of blue sky 
Memories of childhood 
Mourn, O rejoicing heart 
Parted 
The return of the thrush 
There shall be no night there....Miss Davis 
There is a tranquil hour of rest...Miss Davis 
Come unto Me when shadows darkly gather 
Arnold Doane 
Father! whose blessing (St. Cecilia”) 
Benedict 
Those whom the Highest One defends (* St. 
Benedict 


Trekell 


Cecilia ’’) 
Little birds 
The wild cherry tree.. Mdme. D’Egville Michau 


Oh, well do I remember me Ditto 


The Lily 


3 
3 
3 
A gleam of sunshine 3 
G. M. King 3 
C.A.Danee 3 
Bleep, my darling 3 
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When night is darkest 


LAMBORN COCK, ADDISON & CO., 
LATE LEADER & COCK, 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 


THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
. ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratis. Illustrated prospectus and samples of work gratis and 
post free. ~ 9#) 4 fu see 
GROVER & BAKER SEWING MACHINE COMPANY, 

150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited. 


BY ROYAL COMMAND. 


SER 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


1 ESPECTFULLY directs the attention of the 
) Commercial Public, and of all who use Steel Pens, to 


the i parable of his productions, which, for 
Quauity of Margaiat, 


Easy Action, and Gasat Dunasitity 
will ensure universal preference. 

y btained, Retail, of every dealer in the World ; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 





\ TJANTED to PURCHASE a SECOND-HAND 


| Union Society, Oxford. 





NOTICE. 
THE Celebrated BROUSIL FAMILY, having 
to fulfil an engagement in America, will make a farewell 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom Photographs, 
Lithographs, Woodcuts, and Opinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 


ORGAN, suited for a private room ; price not to exceed 
£60.—Apply, stating any particulara, to W. J. Nosworthy, 
Professor of Music, Martock, Somersetshire. 


\ ANTED.—A Copy of the LIBRETTO of 
“LA GRANDE DUCHESSE.”—Apply to J. M., 





MR, & MRS. HOWARD PAUL 


Have arranged to give their celebrated 


SONGS AND IMPERSONATIONS 
As follows : 


Feb. 3. Birmingham. | Feb. 19. Newcastle-on-Tyne, 
»» 4. Wolverhampton. | ,, 20. Sunderland. 
5. Glasgow. » 2. TeR. 
», 10. Greenock. »» 22. Leeds. 
» Il. Paisley. » 24. Birmingham. 
»» 15. Glasgow. »» 27. Croydon. 
», 17 & 18. Edinburgh. 


At each representation Mr. and Mrs, Howard Paul will sing 
“KING CASIL” and “THE TWINS.” 
Published by Cramer, Limited, Regent-street. 


Now Ready. Price 3s. Feap. 8vo., cloth. 


| dll nm OR £8 
y) By an OXFORD DON, 
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Apams & Francis, 59, Fleet-street, F.C. 


BRIGHTON. 


—— 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 
Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.'S BRIGHTON BRANCH, 
64, WEST STREET. 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


Mermaip’s Sona (from “ Oberon ”’) 

‘* Tue Oxip CLock on THE Srarrs” (Descrip- 
tive Morceau) 

Hesrer; Nocturne 

Quaproon Dance 

Dirro, as a Duet 

La Promesse Donnie (‘‘ Pensée Fugitive”)... 

Der Freyscni'rz, Fantasia 

“The above six pieces comprised the best collection of piano- 

forte music that we have seen for very long. Brilliant, showy, 

full of variety, without offering any obstacle to the ordinary 

player, they enjoy the advantages essential to popularity. M. 

Carl Veley ptete congratulated on having hit on three requisites 
j t ) 


i , the of difficulty, and commendable 
brevity.”—The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 
opportunity of displaying his ability and eharmiog hie sudionce 
op ‘anity ¢ ability ice. 
Phe Orchestra, Bet, 38th. 








Joha-street, New York ; and at 87, London, 


WORKS PUBLISHED BY J, 7. HAYES 
LYALL PLACE, EATON SQUARE, §,V. 


WORKS BY MR. CHARLES WALKER, 


THE RITUAL REASON WHy: being 459 
Explanations of Ritual Observances, 4s. ; by post, 43 3d. 
THE LITURGY of the CHURCH of SARUM 
TRANSLATED. Preface by Rev. T. Carter, 7s, . by ‘ 
7s. bd. ata 
INCENSE “After the Accustomed Manner» 
able to Script d Antiquity, ; 
Present English Church, 1s. ; by post, Ts 1d’ a te 
SUGGESTIONS for CEREMONIAL after SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REvVipw 
FOR 1867, being Vol. 2 of the New Series. 138, 64; } 
Post, 14s. 6d. od 
THE CHURCH’S BROKEN UNITY. Vol. 1. 05 
Presbyterianism and Irvingism. Vol. IL. On Anasapray 
the INperENpENts, and the Quakers, Edited by the Rev. 
W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s, 10d. 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s. 6d.; by Post, %, 84, 
THE LITURGICAL REASON WHY; being a 
ote of ewes = by Baer 4 of the Book of 
rayer. ev. iams, Culmi 
do. thy Post, 4s, 3d. ” ——— 
DR. TRONS ON MIRACLES AND PROPHECY 
being the Sequel to “Tue Brpte aNp its LyTeRpagregs,” 
8s. 6d. ; by Post, 3s. 10d. 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories ; the Truth, by 
W. J. frons, D.D., Prebendary of St. Paul’s, 38, 6d. ; y 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It forme 
the basis of Tract 90.”—British Magazine. 1s. ; by 
post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 

by post, Is. 1d. 

THE RHYTHM of ST. BERNARD of MORLAI, 

on the HEAVENLY COUNTRY. On Toned Paper, %; 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCHL 
28. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTV- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; withs 
Visit to Montenegro. 6s. ; by post, 6s, 4d. ‘ 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. 5 by post, 48. 2 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s. ; by post, 38. 2d. 

“CONFERENCES with gone ames 
Meditation f D f the Year. . U. 
Translated from the German. In Monthly Parts, 9%; 
by post, 10d. (To be completed in Twelve Nos.) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 6s. ; by post, os. td 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete 4 
of the Times of Services throughout the Year; “ 
Summary of all the Charities in connection with 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W- 





HE CULTIVATION OF TEA in the Bat 
Indies is an important feature, and the EAST =| 

TEA COMPANY have, on account of its great strength 
exquisite flavour, promoted its sales by ss. 
Company are now selling Assam, Cachar, wd Chins 
the reduced duty—viz., from 2s. 8d. to 88. 8d. . 
Teas as usual, at 1s. 4d. lb., and upwards. list ABD, 
Warehouses, No. 9, GREAT ST. HELEN'S Cc 
Bishopsgate. 
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